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PREFATORY NOTE 

There is surely no need to convince intelligent American 
teachers of the deplorable lack of ability to pronounce the 
French language in our school and college classes. But, 
when the defects of an old method have become apparent^ 
and a scientific but practical system stands ready to take its 
place, it is certainly time to expect a change for the better. 
According to the old plan of teaching pronunciation, the 
student first learned what the French sounds are " like 
in English/' and with these half-truths in mind was sent 
floundering through chance selections of the text nearest 
at hand ; system, scientific analysis, and prepared exercises 
were completely lacking. The new method, though scien- 
tific, can be made eminently practical, and need never be 
technical. It aims to present a rational explanation of the 
phenomena of phonetics ("the science of articulate sound "), 
rules for the proper production of the sounds of the lan- 
guage^ and graded exercises to train the vocal organs. 
Surely it would seem wiser to spend the early months of 
one's work in the language learning these things and 
repeating carefully prepared exercises, than in blundering 
through pages of unpronounceable French. 

This book is the result of study and observation in 
France, and of research among the most recent scholarly 
works on the subject of practical phonetics, — a science of 
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vi PREFATORY NQJE 

whose unique value in the study of pronunciation I have 
personal knowledge. In preparing my work I have freely 
used Franz Beyer's " Franzosische Phonetik fur Lehrer und 
Studierende," second revised edition, Cothen, 1897, Passy's 
"Les Sons du Frangais," Paris, 1899, and the "Precis de 
Prononciation Frangaise," by Rousselot and Laclotte, Parisi 
1903 ; and I have found many valuable rules for quality in 
Prof Louis Bevier's "French Grammar," Henry Holt and 
Co., New York, 1897. Other non-original sources ai^e the 
lectures of Professor Colardeau, of Grenoble University, 
France, and the lectures and private lessons of M. Adolphe 
Ziind-Burguet of Paris. My guide in debatable pronun- 
ciations has been, in most cases, the "Dictionnaire Pho- 
n^tique de la Langue Frangaise," by H. Michaelis and 
P. Passy (Hannover, Berlin, 1897) ; this is cited as the 
." Dict.-phon." I must, furthermore, cheerfully acknowledge 
my indebtedness, for a suggestion or two, to publications 
like my own by Prof John E. Matzke ("A Primer of French 
Pronunciation," Henry Holt, New York) and* M. Burguet 
("M^thode Pratique, Physiologique et Compar^e de Pro- 
nonciation Frangaise," Paris, Soudier, 1902). 

The aim of this " Introduction " is purely practical. It 
is neither a contribution to the study of phpnetics, nor an 
exhaustive treatise on shades of pronunciation. It does 
not contain a word about " pitch," gives but scant attention 
to "length," and intentionally omits a few of the most 
complicated rules for quality. All this is true, because my 
little book is meant to serve a practical purpose in an 
elementary way, and because I believe that, for the purpose 
of mastering the finer points, elaborate rules are too often 
but a clumsy substitute for unconscious imitation. 



Digitized by 



Google 



PBEFATORY NOTE vii 

In order to combine the virtues of the beginner's manual 
with those of a more advanced book of reference, I have 
printed in ordinary large type the essentials that every 
student of French should know, and have explained finer 
points in small print. 

It is a pleasure to mention the valuable criticism and 
advice of my friends Dr. Edwin S. Lewis and Dr. Frank L. 
Critchlow, of Princeton, and Mr. F. W. Morrison of the 
U. S. Naval Academy, Annapolis. 

p.ac. 
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HOW TO USE THIS BOOK 

It is not expected that even the outlines of a book that 
contains so many details as this one can be grasped in a 
few hasty lessons at the beginning of a course. On the 
contrary, a slow method of gradual absorption is preferable. 
Short lessons should be assigned along with the other work 
in grammar and translation every day during the first 
months of the course. Never should more than four new 
sounds be assigned at a time (it would be better if but one 
or two new ones should be included in each lesson), and 
the matter in fine print should not receive much attention 
at first ; in this way a thorough knowledge of the fiacts and 
perfect ability to pronounce the sounds of the lesson may 
be exacted. Having gone through the book once in this 
manner as far as the sentence exercises, a review may profit- 
ably be begun at this point, these sentences being taken up 
with the other matter on the sound to which they belong. 
When practical perfection is attained in this part of the 
work, it is time to take up the selections. These should be 
repeated until the students have them thoroughly in hand, 
and as many as possible should be learned by heart. In 
the scenes firom the comedy, the parts may profitably be 
taken by different students. Random reading should not 
be taken up until all the material in this book has been 
mastered; and even then, teachers really interested in 
pronunciation would do well to assign special paragraphs 
of reading matter as pronunciation exercises, and exact 
careful preparation of them. Writing exercises phoneti- 
cally, i. e., with all silent letters omitted, and phonetic 
signs, as fisust as they are learned, substituted for the usual 
spelling, should be a common practice. 
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AN INTRODUCTION TO 
THE PRONUNCIATION OF FRENCH 

INTRODUCTION 

1. Method of Treating the Subject, For those who leam 
a foreign language through the ear alone, and who attach 
no importance to reading, correct imitation of the sounds 
heard is the one thing essential to the acquisition of a good 
pronunciation. But it would be difficult, — even were such 
a procedure intelligent, — to construct a serious method of 
teaching a new language, to any but the youngest children, 
without a pretty generous use of the printed page as a 
medium of instruction. The average American student, 
therefore, who comes continually into contact with printed 
words, has two distinct problems before him in learning to 
pronounce French : in the first place he must know how to 
produce the sounds of the language, and secondly he will 
need to femiliarize himself with the letters that represent 
the respective sounds on the printed page ; one attainment 
is of little use without the other. For instance, althoiigh 
he may be able to pronounce with the greatest accuracy 
some such sound as " open ^," yet printed words containing 
that sound mean nothing to him until he has learned what 
letters stand for the sound in print {e, ^, ei, ai, etc.) ; and, 
inversely, it is of no possible use to understand the orthog- 
raphy of a language without being able to produce its 
sounds. But to those who have mastered all the sounds 
of a language and learned what are their printed repre- 
sentatives, reading presents no further difficulties. The 
purpose of this book is to give a clear presentation of these 
two essentials of a good pronunciation, — mastery of the 
founds, and the relation between sound and print. 
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2 PRONUNCIATION OF FRENCH 

9 

There are three ways of learning how to make the sounds 
of a foreign language : first, imitation of those who speak 
it correctly ; secondly, comparison of its sounds with those 
of our mother tongue ; and, thirdly, a study of the work- 
ings of our vocal organs. Obviously it is only with the 
second and third of these methods that one can deal in 
print; but the gramophone oflfers an excellent substitute 
for the voice of the native, and is to be highly recommended 
both as an aid to teachers who are not quite sure of their 
accent and to students in need of a perfect model to imitate 
during the hours of preparation. A complete set of exer- 
cises recorded on the gramophone plates by some one with 
a perfect accent will afford a systematic series of reliable 
models that may be repeated at will 

In treating, one by one, the various sounds of the French 
language, we shall first give physiological directions for 
making each sound, also its nearest neighbor in English. 
Next will follow a study of the letters that represent it. 
Affcer that will be given, for careful and repeated practice, 
graded exercises, ending with lists of words in which, in 
order to aid the beginner, the letters that stand for the 
sound under discussion are printed in heavy type. It is 
advisable that, in pronouncing these exercises, the student 
should fix his attention only upon the sounds that he has 
already studied. In all French words, absolutely silent 
letters are printed in italics (e. g., temps) ; "feminine e " is 
put between parentheses when it has not the fall pronun- 
ciation (e. g., arbp(e)), but in those cases where, as we shall 
learn, an ^ of this kind " is weakened after voiced conso- 
nants," this weakened sound will generally have to be 
treated as if it did not exist. 

Affcer the study of the separate sounds there are some 
exercii^es in common type. These consist of practice sen- 
tences for each sound, followed by selections of prose and 
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poetry suitable for drill in pronunciation. Patient practice 
of all these exercises and selections is recommended, as the 
vocal organs need long training like any others. 

2. Alphabet and Other Signs Used. There are three 
accent-marks, called the " acute " ( ' )> ^^^ " grave " (" ), and 
the "circumflex " ("). These have nothing to do with the 
tonic-accent, or voice-stress, but affect the qvality of a 
voweL^ The cedilla (9) indicates a soft c (see page 41, (4)) 
before «, 0, and u. The trema ( •• ) is used to separate a 
digraph * into two syllables (e. g. Aair, ambiguite), and to 
bring out an otherwise silent u in the ending -gm (compare 
aigue with longue). 

For the sake of accuracy and clearness we shall employ 
the following alphabet of the "Association Phon^tique 
Internationale '' in referring to the various sounds and in 
indicating the exact pronunciation of any word : — 

TABLE OF PHONETIC SIGNS 

(Each sign has the value of the italicized letter or letters 
in the word next to which it stands.) 



a 


patte 


1 


Za 


</• 


yoeu 


a 


p(ite 


m 


ma 


<B 


leuT 


b 


n 


wonne 


a 


dans 


k 


col (gfwand) 





^eau (pot) 


e 


vin 


d 


(ians 





poche 





hon 


e 


all^ 


P 


2?as 


& 


un 


e 


v^ts 


r 


rat 


i 


yeux 


9 


me 


B 


ceux (seul) 


"W 


oui 


£ 


/ou 


t 


«ete 


q 


\ui 


g 


a&ter 
Aardi 


y 


YU 


/ 


chsA, 


h 


V 


VOllS 


Ji 


di^frie 


i 


81 


z 


jgebre (ro«e) 


: 


sign of length 


3 


git (^our) 


XL 


VOMS 







^ Accents are occasionally used, however, to differentiate words 
spelled just alike but having different meanings : e. g. oa {or) and oh 
{where), 

* A digraph is a single sound represented by two letters : e. g., ai, 
cu, ph. 
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4 PRONUNCIATION OF FRENCH 

SOME UNDEKLYING PRINCIPLES 

1. Gmeral Remarks on the Characteristics qf French, 
Prom the very start it is essential to renounce English 
habits of speecL In English the vocal organs are usually 
relaxed, and their changes of position are neither rapid nor 
vigorous; the tongue is rarely thrust vigorously forward; 
the lips are seldom advanced, even when rounded. French, 
on the contrary, is always energetic and forcible ; the vocal 
organs are tense, and their movements are quick and 
marked ; it is distinctly enunciated, therefore, even when 
rapidly spoken. The consonants are either sharp and en- 
ergetic {py ty ky /), Or vigorousty hummed (m, riy b, </, v). 
In pronouncing the vowels extreme positions of the lips 
and tongue follow each other in rapid succession ; at one 
moment the lips are far forward and rounded, as in yous; 
at the next, the comers of the mouth are sharply drawn 
back, as in vie ; (note, then, the sharp, quick change in 
oul) : now the mouth is wide open (p^rg, fimc), now it is 
nearly closed (vom, vie). The acquisition of the necessary 
energy and activity — new and strange habits of speech to 
the Anglo-Saxon — will demand a determined eflfort and 
constant practice. The vocal organs must be trained to a 
strong, active articulation. 

Voice Quality, In &r too many cases an otherwise correct 
pronunciation of French is marred by the harsh American 
" nasal twang," that is almost never heard in France and in 
England. As few people seem conscious of this defect, and 
as it is well-nigh universal in America, it seems wise to call 
attention to it at the outset, though it would be difiScult to 
provide a sure remedy for it. The proper quality of the 
voice can, perhaps, best be attained by imitating those free 
fronj the "nasal twang," and by cultivating the clear, 
musical tones used by good singers. 
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SOME UNDERLYING PRINCIPLES 5 

Union qf Sounds. The sounds of a French word may be 
said to interpenetrate in a way that English Sounds do not. 
Thus in tourn^ the lips prepare for ou while the tongue is 
still pronouncing t; likewise in coin, loin, noir, roue, bou^, 
gotu the lips are thrust forward and rounded during the 
formation of the consonants. All changes of position follow 
each other with rapidity and vigor. 

2. The Division of Words into Syllables is the first step 
in learning to pronounce French, primarily because the 
grouping of letters makes a radical difference in the value 
of the syllables (compare the nasal sound in ton with the 
" oral " vowel in to-ne), and secondly because the syllable, 
not the whole word, is the real unit of pronunciation. 

French words are so divided that, if possible, a consonant, 
or an easily pronounced group of consonants, shall begin 
each syllable. The rules for division into syllables are : — 

I. Consonants between vowels belong to the syllable of 
the second vowel in the following two cases : — 

1st Every single consonant (except a: ^) ; also cA, ph, thy 
and gn, which are really single sounds : e. g., 6-v6-n6-men«, 
P^n6-tr6, di-g^i-t^, a-char-n^, a-tA^. 

2d. Two or three consonants (of which the last is r or /) 
capable of beginning a French word ; these are fer, 6/, cr, 
c/, dryfr^fly gr^ gl, pr, ply tr, vr, cAr, chly phvy phly thvy thl. 
(But not rl and Ir.) Examples : ta-bl(e), a-tAldte, a^roi/, 
i-vr(e), rd-gl(e), tim-br(e), in-flu-en-ce. 

II. Other groups of consonants must be divided : e. g., 
al-ler, parkier, cor-rect, mon-ter, lan-gtie. 

Note 1. — But obvious derivation usually nullifies these rules : 
■ub-or-don-ner, in-&-gal.^ 

Note 2. — A "silent " e counts as a syllable in dividing a word. 

1 Beally a double consonant (= ks or gz.) 

2 But such a word is pronounced as if divided " i-ne-gal." 
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6 PRONUNCIATION OF FRENCH 

Exercise. Divide into their syllables : T^m^rit^, agnean, 
oflFrir, exactemen^, instinct, inutik, simpl(e), cim^, souffler, 
manda^, bont^, facility, ^pr(e), union, perdr(e) d^b4cl(e), 
partir, lettr(e) cairns, chambr(e), ensui^, ensuit^, ouver^, 
ouverte, permit, pennis^, gris^, griser. 

Note. — A **free" syllable is one that ends in a vowel: e.g., 
fi-d^li-t6, pd-re, di-gn(e). Any other syllable is ^' checked ": mar-eher, 
pen-dan^, dio-ter. 

3. Tonic Accent (i. e., stress of voice). " In English 
words the accented syllables are very loud and the un- 
accented ones are very weak. If we should pronounce * uni- 
versaUty/ a distant Ustener would be likely to hear nothing 
but u and saV^ In such English words as "Niagara," 
"American," "family," "general," "generally," "interest- 
ing," one syllable receives nearly all the emphasis, and the 
others are either slurred over, or not pronounced at all 
(e.g., the second syllable of "family" and "general," in 
ordinary rapid speech). A French .word, on the contrary, 
is like a collection of equally emphasized monosyllables ; 
as far as voice-stress is concerned, the French word 
innocence is more like "in no sense," than "innocence." 
If we carefully compare the words "interesting" and 
int^ressan^, we shall find that the voice-stress on the four 
syllables of the EngUsh word may be approximately repre- 
sented by the respective numerical values 4, 1, 1, 1, (that 
is to say, the first syllable receives four times the emphasis 
of the other three), while the syllables of the French word 
should be rated as 2, 2, 2, 3.* The best authorities main- 
tain that there is a sUght tonic accent on the last syllable 

1 C. H. Grandgent, in ** The Essentials of French Grammar" (D. C. 
Heath and Co., Boston, 1900), par. 23. 

a Taken from Bevier's ** French Grammar," Henry Holt and Ca, 
1897. 
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SOME UNDERLYING PRINCIPLES 7 

(not counting ** feminine e ") of a French word.^ " When a 
Frenchman says universality, u^ ni, ver, sa, li, all seem to 
be about equal in force, and te generally sounds a trifle 
louder."^ 

Summary. The following principles should be minutely 
observed in reading French : (1) Analyze each word into 
its component syllables and pronounce one at a time ; this 
is in order to overcome the English habit of slighting un- 
accented syllables, and to give the proper attention to the 
individual sounds. X2) Pronounce each consonant in the 
syllable to which it belongs, makiug each syllable, when 
possible, end with a vowel (e. g., ta-bieau, not tab-ieau ; 
6-tai^, not ^Ualt), (3) Give a barely perceptible stress to 
the fiual syllable of each word, and a slightly stronger stress 
to the last syllable of a clause. Compare the rise and fall 
of the average American intonation of some such French 
sentence as the following, with the flowing intonation of 
the native : 

**J' 6tais 4 Pari5 Tannic pass^'' 

_ ^ A^ ^ ^ A ^ ^ A ^ ^ A^ ^ (American or English.) 

^ ■^ ^ ^ (French.) 



1 Sometimes displaced for psychological reasons. In excited speech 
the tonic accent is usually transferred to the root-syllable of a word. 

2 0. H. Grandgent, ilid. 
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PART I 

THE VOWEL SOUNDS 

It is fundamentally important to understand the wide 
diflferences between the French and the English vowels. 
Not only are the similar soonds in the two languages really 
quite distinct in quality, but many of our English vowels 
have a composite character that is wholly unknown in 
French. Take, for example, the vowels of the words " day " 
and " doe," and pronounce each of the two sounds slowly. 
It should at once become evident that each vowel is a 
dotible sound, being composed of a "pure vowel," followed 
by what is called a "glide." "Day" is made up of the 
vowel sound that we find in "debt,"^ followed by a short 
glide similar to the ee in "deep"; it is really "deh-*®." 
In like manner " doe " is nothing less than " do-'* " (p as in 
"box," w as in "full ").^ * The change fi:om the pure vowel 
to the glide is accompanied by a shiffcing of the lips or 
tongue. Eemember that glides do not exist in French, 
and under no circumstances allow the vocal organs to 
change position during the formation of any French 
vowel. 

There are in French 16 vowel sounds. They fell natu- 
rally into four groups of four each. Other varieties exist, 
especially in unaccented syllables, so that one could really 
find an infinite number of variations ; but, wherever possi- 
ble, we have aimed at simplicity, and so we have neglected 

1 As pronounced by many people, the first element of this double 
sound is much closer than the vowel of ** debt." 

2 Approximately. For a scientific discussion of the values of these 
vowels in England, see Henry Sweet, ** A Primer of PhoueticSi" 
Clarendon Press/1890, pp. 71-77. 
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THE VOWEL SOUNDS 9 

these finer shades. Id our opinion the student may safely 
hope to learn them later by imitation. 



Series I. (the lingual series), i, e, e , a. 

1. 1 is similar to the ee of " feet," but with marked diflfer- 
ences. The i of " finish " does not exist in French. 

Physiology} The teeth should be nearly closed; the 
comers of the mouth are far apart, — farther than in 
"feet"; Ups close, making a narrow opening; tongue 
thrust vigorously forward, the front part nearly touching 
the roof of the mouth, and the tip against the lower teeth. 
Keep the vowel pure throughout, avoiding the glide found 
in the English word. " see " (= approximately " see^® "). It 
may be long (6pitp(e)), or short (6pi),^— a feet that may 
cause slight variations in quality. 

Represented in French by : — 

(1) i and ^ : ni^, d^sir, He, 

Note. — For an important exception, — i. e., when the vowel is 
followed in the same syllable by m or w, — see "Nasal Vowels" 
(p. 22). This exception applies to every French vowel, but this note 
will not be repeated in each case. 

(2) y : lyre, gymnastiqtie, syllabi. 
{S) ie when final : vie, partie.^ 

Note I. — i is silent in psit. 

Note 2. — For the peculiar pronunciation of the group m, see p. 18 ; 
4, (2). 

Exercises. (l)i,l,i,i;l (very long) ;i,i,i,i ;i 

(very long). Repeat frequently. 

1 The best means of directing the shape of the mouth is to practise 
before a mirror. If the tongue cannot be seen, its changes of position 
can sometimes be determined by placing the finger or a pencil upon it. 
See also the photographs in the works by Bousselot and Burguet men- 
tioned in the preface. 

2 Really nothing more than i followed by a silent e. 
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10 PRONUNCIATION OF FRENCH 

Note to Teachers. — An effective means of impressing the true 
pronunciation of French words on the student is to have him occa- 
sionally write them phonetically, as far aa he can. Let the words of 
these exercises he written with all silent letters omitted and the pho- 
netic signs suhstituted, as fast as the student hecomes acquainted with 
them, for the frequently misleading spelling of the current orthography. 
For such sounds as i, r, or 1, this exercise is of little importance, hut 
in other cases it would be invaluable ; e. g., temps (td), maintien^ 
(mStif), doigt. (dwa)^ etc. This would make an excellent blackboard 
exercise. We feel that it is more profitable to suggest this task to the 
student than to supply ourselves the phonetic transcription of all the 
words'given in the book. 

(2) Fini,* ministr(e), midi, ici, vi^, syllabi, minuii, 
demie, si, di^, dite*, tie, il, Us, dire,* vie, lime, gtte, pire, 
abime, initdaUve,* lis,* jadis, parricide, mais, Clovis, gris, 
grise, cerise, Cambyse, Venise. 



2. e ("close e ") fells in sound between the English vowels 
of "feet" and "fate." Avoid the gUde "eh««." (Read 
again p. 8.) This vowel is never long. 

Physiology. The teeth and lips are open a little wider 
than for i, comers of the mouth are nearer together, front 
of tongue less forward and less raised but still quite tense. 

Represented in French by : — 

(1) /(note the acute accent), which always occurs in a 
free syllable : p6n6tr6, 6t6. 

(2) e (without accent-mark) before all silent final conso- 
nants except t : aller, pied ; also in et 

Note. — In mw, tw, ses, des, and Iw, the vowel = e or c. 

1 It is here assumed that the student knows only the signs for the 
vowel sounds, and uses the ordinary letters for the others. 

2 Be sure to say '* fee-nee," not "finnee"; **mee-neestre," not 
"mineestre." 

• Vowels marked thus, I, are long ; not all such are indicated. 

* We shall not yet make the distinction between vowels and semi- 
vowels. 

^ In speaking of flenr-de-lis on coats of arms, the older pronuncia- 
tion, lis, is used. 
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THE VOWEL SOUNDS 11 

(8) e (without accent-mark) in the prefixes «/+/ and des-{'8 (except 
desfluv and dessoos) : effe^, desser^.^ 

(4) e (without accent-mark) in e^, and in foreign words: te deum, 
requiem, reyolyer. 

(5) ai at the end of verbs : allai, serai and in the following 
wonls : ai,^ lMUMr,> fai^,^ fai^,^ g^ai,^ gai, mal8«' auai,' sals,^ salt," 

and all words beginning with aigu-,^ 

Exercises. (1) e, e, e, e; s (very long); avoid the 

glide ; e, e, e, e ; S - - - (very long); repeat many times. 

(2) D6g6n6r6, d6c6d6, MW, 6ternit^, aimer, neaj, cle/ 
effe^, dounai, serai, pr6, fid^lit^, d^, ^t^, b^vue, fum^e, 
sai^, gai, ferai, donnai, dessert, dessin, charmer, cbarmai, 
effort. 



3 8 (" open e " ) is like the vowel of " bed " pronounced 
with the month open wider than for the English sound: 
this distinction is important; the vowels of "bell" and 
beUe, " send " and Seine are not identical. Avoid also the 
double sound "eh**." (See p. 8.)* 

Physiologic, Starting with e, open the mouth still wider, 
until it has the form of a long ellipse : lower the tongue. 

Represented in French by : — 

(1) eiy ^, and e (note the grave and circumflex accent- 
marks), without exception : p^rc, chgne, Seine. 

(2) e (without accent-mark) in any checked syllable not 
final : celle, destin, perte, merle. 

(3) e (without accent-mark) before pronotmced final 
consonants : cher, bee, bel. (Also in est (= "is"), and 
optionally in me«, tes, ses, le^, des. Also in tn c8.) 

1 " Diet, phon." also prefers e in the prefixes ex- (or Aea?-) and ess- 
before a vowel or h mute, in defloendr(e) with derivatives, and in 
beffxoi 

2 In j'ai, but not in ai-j«. 

* " Diet, phon." allowjs the choice between e and c in these words. 

* An equally pernicious, but less common, glide pronunciation is 
that which converts i%ve into ** reh^v " {u as in " but"). 
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12 PRONUNCIATION OF FRENCH 

(4) e (without accent-mark) before final t (even when silent), and ts 
yjUt^ of the plural : effe/, je/, 6i^ jonete {et, "and," is an exception). 

(5) e (without accent-mark) before il and ill : abeille, groseilk, 8yeil, 
solelL 

(6) ai (except at the end of a verb, and in the isolated 
words already mentioned, p. 11 : (5)): aimai5» aim^rali}, 
essai (compare donnai, donnerai, and sal/). 

Note 1. — For faisan^, faisoxLs etc., see p. 19 : (3). 

Note 2. — il and ill usually have the value of the semivowel j (see 
pp. 32 and 39): for this reason in -ail- and -aill-, a does not com- 
bine with i to form the vowel e, but these groups are pronounced 
a + j : likewise eil and eill = e -f j : bataiUe, soleil. 

Note 3. — ain, aim^ ein^ and em, (in checked syllables) are all nasals 
(see p. 25: (3) and (4) ). 

/ (7) ay and ey : Bouay, Noy. 

Note. — The letter y between vowels has the value of i -f i, so 
ay = ai + i, and ey = ei -f i : this means that both ay and ey are equiva- 
lent to c -f j (see p. 32). Be sure to pronounce the semivowel j : thus 
ayes = e j e and not e e. 

Exercises. (1) e, e, e, e ; e , etc., as before. 

(2)^ ChSne, chwne, saine,^ Seine,^ cfene,^ scfene,^ sSnne^ 
Vincennes, bet^, aime, plaisir, vrai, fete,^ faita,^ raison, fier, 
sec, ciel, efife^, est, est, reine,^ rSna,^ rwne,^ RSnne^, tite,* 
tStte,* t?te, ella, cette, sexe, ferme, mesquln, descendr(e),* 
allai^, serais, seraieTi^, aurai^, auraieri^, aise, soleil, orteil, 
groseille, ^veil. 

Note. — Between e and e many phoneticians place a "middle e." 
We shall not give this sound separate classification, but shall warn the 
student that both e and e often approach this middle sound, especially 
in an atonic syllable. 

^ In an exercise, like this one, where so many different letters may 
stand for the same sound, it would be well for the student to be asked 
to explain why each group has the value of e . 

^ Particular attention is called to the juxtaposition of words pro- 
nounced alike but spelled diff*erently. 

* " Diet, phon." allows e in this word. 
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THE VOWEL SOUNDS i;^ 

i. a (the usual sound of a in French) is " intermediate 
both in formation and acoustic eflfect to the English vowel 
sounds in *part' and *pat/"^ Avoid drawling out into 
a-a-a. Generally short (raf, pat^). 

Physiology, Starting with e, open the mouth wider 
(It is now a wide ellipse) ; lower the front of the tongue, 
but keep the point against the lower teetL 

Represented in French by: — 

(1) a ; cha^, la. For exceptions see a under Series II, 
p. 14. 

Note. — a is silent in cuofit (usually), oofLteron (and other deriva- 
tives), Curasao, Sadne. 

(2) The digraph oi regularly has the value of a pre- 
ceded by w : moi ( = mwa) doi^, boir^. But i is silent in 
02gnon. 

(3) Exceptionally by e in femme, oonenni^, Aennir, nenni, rouen- 
nm6, solexmel (1st e), and adverbs in -emment (prudenunen^. 

Exercises. (1) a, a, a, a ; a - - - ; etc., as before. 

(2) La, ta, ma, a, par, canarc^, cheval, va, donna, 
donn&^j ra^, patte, par^, page, sage, malade, bavarde, 
large, femme, canal, Aennir, baba, r^ceramen^, papa, 
Malaga, Panama, cap, lac, mal, moi, soi, loi, noir, poison, 
voir, choia;, qi^oiqt^e, boite,^ boite,^ droite. 

Note. — We have not considered it wise to mention the " middle a," 
since even a and a are not always sharply distinguished. 



Series XL a, o, o, u. 

1. a (the less common sound of a in French) is similar 
to a in " part.'' 

Physiology. Mouth possibly a bit wider than for a ; lips 
more nearly round, but not forward ; tongue broad and flat 

1 Sweet : "A Primer of Phonetics," p. 85. 
* " Diet, phon." allows a or a. 
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14 PRONUNCIATION OF FRENCH 

with its point so far retracted as not to touch the lower 
teeth. Do not round the lips as for the English " hall/' or 
this sound will be confused with the second of the series. 
Represented in French by: — 

(1) a (note the accent-mark) except in verb endings : 
drag, r&ques, (Compare donnltme^ and similar verb-forms 
of the first conjugation.) 

(2) a (without accent-mark) before final 5, and usually 
before " medial s " (i. e., s with the sound of a) : pa.% bas€. 

(3) a in various words, of which the most important are : a^, baas^ 
(and derivatives), classy, dasser (etc.), damner, d^damer, espaoe, 
flamm^, laoe^, lasser, ma^on, passer, passion (and derivatives), pro- 
darner, and r6damer : also, according to some authorities, words in 
-ode, -cmouy -ation^ -awe, and (sometimes) -aUl' : racier, Evasion, 
nation, navr6, baiUer. But for nearly all of these usage varies. 

Exercises. (1) a, a, a, a ; d (very long). Repeat 

(2)^ Classer, basse, racl(e), p&te, p&le, bl&me, t&ton5, 

§.me, §Lne, ChlLlons, l^^ques, la^, ca^, xepa^, vas^;, base, 

^eraser, extase, pl§,tr(e), b&che, lisse, tasse, §,pr(e). 

Remark 1. The digraph ai is wa, instead of wa, in the following 
cases : — 

(1) Generally after r: aecroitr(e), croio;, troi«, roi. 

(2) In the words, boi* (= "wood"), moia, poicb, pois, poLc, Yme, 
and a few others ; but the line of demarcation is not sharply drawn 
between wa and wa. 

KoTS. The word poSl« and derivatives are pronounced pwa :1, etc. 

Remark 2. Before the group oi (= wa) the consonant 
groups blf elf glf pi (i. e., cons. + t) and cr, dr^ fr^ pr, tr 
(i. e., cons. + r) are hard to pronounce on account of the 
combinations blw^ crw^ trw, etc. This difficulty is avoided 
by the insertion of a lightly pronounced " feminine e " just 
before the w : croi^ is liien, really, kr*wa, ttold is fr*wa, 
and Bloi^ = bl^a. 

1 a is almost always long in the tonic syllable, when it is not the 
last sound in the word. 
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THE VOWEL SOUNDS 15 

Exercise. Blow, cloltr(e), cloison, gloir^ ployer, em- 
ployer, croir^, croif, droit, adroif, froic/, froideur, effiroi, 
beffroi, efiFroyabl(e), proi«, trow, Troy6», Troyeiw. 

KoTE. — This principle may be applied cautiously to the groups, 
rnoa, rvHif aud Iwa. 



2. o (" open o," the more pommon sound of o) may be 
compared to o of "ford" and "door." It falls "between 
the u in * hut ' and the o in * hot ' (rounded)." ^ 

Physiology, Beginning with a, round the lips slightly, 
putting the lower one forward a little (the mouth now 
forms a lar^e round opening). The back of the tongue is 
raised a little. The openness of this sound depends to 
some extent on the surrounding consonants ; it is especially 
open before r. 

Represented in French by: — 

(1) <? : corpsy col, bonne. 

Note 1. — For exceptions, see sound 3 of this series. 
Note 2. — For oi\ see p. 13 : 4, (2). 

(2) aUj in Paul, in autorlt^, and before r^: Faure, Maure. 
A u tends to become o in any unaccented syllable : mauvai^, 
Augusts. 

(8) Final -um = om in rAum and in Latin words (pensum). 

Exercises. (1) o, o, o, o ; 5 , etc. 

(2) Kobe, cote, cor,* loge/ comma, notr(e), sor^,* bore/,* 
dot, Maure,* mor^,' IJaure,* aurons, aura, aurore,* Paul, 
cboqwer, moquer, for^,* implore,* adore,* gosse, sotte, 
ignorant, votr(e), docte, dogme, golfe, force, org^^e. 



3. o ("close o" the less common sound of o in French) 
is like the o of " tone " made long and pure. It even 

1 Grandgent, op. cit. par. 12. * I^ng vowels. 

* Allowed also in antomn^. 



Digitized by 



Google 



16 PRONUNCIATION OF FRENCH 

approaches the oo of " soon." Avoid the double sound 
"to"n" (see p. 8), characteristic of the speech of the 
South-Country English in particular : the lips must not 
change position while pronouncing this voweL 

Physiology. Beginning with o, raise the back of the 
tongue still higher and draw back the point; close the 
jaws a little more ; advance and round the lips, making an 
opening about the size of a small marble. 

Represented in French by: — 

(1) ^ (circumflex accent) : n6tr(e), dipldme. (Except in 
hdtel, hdpital, rdti, and a few others where atonic 6 tends to 
become o.) 

(2) (without accent-mark) when final, or followed by 
silent consonants in the same syllable : z^ro, mo/«, Vo«g6«. 

(3) (without accent-mark) before "medial 5" (= z- 
sound), and the ending -Hon : ros^, motion. 

(4) (without accent-mark) before final -me and -7ie'^\ tome, zone. 
Monotone is an exception : t^^phone and Aezagone allow o or o. 

(5) in a few isolated words, as adosser,^ dossie?',^ endoBser,^ fosse, 
foss6, fossette, fossoyenr, g^rosse *^ and derivatiyes.^ 

(6) eau : beau, agneau. 

(7) au (except in Paul and autorit^, and before r) : 
sau^, pauvr(e). 

Exercises. (1) 0,0,0,0; 6 . 

(2)' So^, sau^, sceau, t6^, n6tr(e), Cyrano, chose, cyclone, 
veau, Amotion, chevauaj, flo^, po^, peau, tro^, c6te, tableau, 
anaj, aube, prime, d05, no*, vieillo^, zone, poser, position, 
potion, rose, curiosity, positif. 



4. u is like the 00 of " foolish " with the lips more for- 
ward and round. 

^ Ozone allows ozon, ozo:n, ozon, and ozo:n. 
2 By analogy with gfros and dos ; but grosse = gros or gro:8. 
* This sound is long in an accented syllable when not the last sound 
in the word. 
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THE VOWEL SOUNDS 17 

Physiology, Jaws close : lips fer forward and rounded 
as if to whistle : tongue contracted and its back against 
the soft palata 

Kepresented in French by ou and ou : f ou, joujou, croftte. 

Exercises. (1) u, u, u, u ; a . 

(2) Loup, tdtlsse, tous, tou^, toute, jour, ou, ou, fou, 
aou^, coup, trou, lou67i^, bijou, joujou, chou, sou sofi^, 
froufrou, mou, amour, blouse, ^poux, ^pdus^, douze, douo^ 
labour, loured, Lourde^, soured, sourde, pou^, jaloux, voxLx^ 
toua;, ?ioux. 

Series III. y, <^, cb, a (called "abnormal," or "complex" 
vowels. 

1. 7, like the German Uy has no counterpart in EnglisL 
It is generally diflScult for beginners. 

Physiology, Say i, and, without allowing the tongue to 
change position, round the lips for u : or, inversely, advance 
and round the lips for u, and, keeping them in that position, 
say i. In other words, this vowel has the tongue-position 
of i, and the lip-position of u. Remember that it is n 
infected by i ; not i followed by u, as in the English " yew," 
"dew." 

Represented in French by : — 

(1) u and u (not in the digraphs ou and ou)\ tu, rue, mftr. 

(2) eu and eu (the e being silent) throughout the verb 
avoir ^ (extrent^ en, e^rxies), and in gageure. 

Note. U is silent in chut. 

Exercise. (1) y, y, y, y ; y . 

(2) Lu, (contrast loue), vu, vue -(contrast vous), ru« 
(contrast roue), futur, murmurer, culbute, su, j'eU5, efi^ 
eflmes, m^ mur, mur, mure, sur, allure, piqiire, une, pu, pure. 

1 Representing an old pronunciation. Sur and mur were written 
and pronounced seur and meur in Old French ; eu should logically 
iiave simiiariy clianged to u In spelliug. 

2 
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18 PRONUNCIATION OF FRENCH 

2. <^ has no counterpart in English, bat may be 
loosely compared to tiie vowel in " sir," with the lips much 
more round. 

Physiology. Tongue-position of e (that is, furly flat^ 
with back arched) : lips rounded as for o (forward, making 
a round opening about the size of a small marble). 

Represented in French by eUy or oeUy as follows : — 

(1) When final : peu, voeu. 

(2) Followed by silent finial consonants : boeu/s, deuo;. 

(3) Before "medial s" and, especially in the tonic syllable, before ^: 
erenser Imeute, ]ientr(e). 

(4) In jeln« ( = " fasting"), jedner, and Jeudi. 

(5) Before pronounced vowels, except -il and -ill : blene^, bleTL&tr(t). 
Note. — The word tiuene is pronounced k^. 

Exercises. (1) <^, <^, <^ <^ ; «^ . 

(2) oeufsy feu, lieu, lieue, lieua;, pieuo;, feux, voeu, 
^ureua;,^ cretLc, meut^^ feutr(e), neutr(e), pr^cieuse, 
Meuse, berceuse, danseuse, veua;, vieuo;, Dieu, noeueZ, ceux. 



3. CB is somewhat like tiie i of " sir." 

Physiology, Tongue-position of e (though its back is a 
little lower) ; lips form a rounded ellipse as for o : e. g., try 
to pronounce pdre and pore at the same time, and the re- 
sult will be peur (==p<B:r). 

Represented in French by : — 

(1) eu and om^ except as explained under <^^: boeuf,* 
leur. 

(2) oe and ^ before il and ill: oeil, oeille^, feuill^. 

(3) ve after c and g^ : accuell, orgueil. 

(4) In many words atonic o tends to have this sound : abioInmeiU 
joli, solids. 

1 Why is not the first digraph eu equivalent to ? 

* Except also eu in the verb ayoir. 

* ThAfoi boenf and of oenf is sounded in the singular, silent in th« 
plural: boeiif«, oei|f«. 
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Exercises. (1) cb, cb, cb, cb ; ci 

(2) oeuf, socur, seul, beurre, jeune, veuve, avcugl(e)j 
peupl(e), deuil, seuil, coeur, c^cur, heurter, mcurtr(e), 
peuplier, farceur, plaideur, flcuve, oeuvr(e), neuf, cou- 
leuvr(e), p^cheur, pecheur, Aauteur, heuTe, fleur, Icur. 



4. 9 (" feminine " or " mute " e) is like the slurred e in 
" th' man," or the i* in " but " and " suppose " ; but the lips 
should be more rounded. It is practically the same as a 
short CB, stress being the only important diflference between 
the two sounds ; so when some emphasis falls on a, it tends 
to become cb (or even <!>) : thus dlt6.<f-ie = ditlcB (or ditl</)). 
Compare further: le repas with leurs pa.*?, jele retien^ with 
je leiir tieii5, and je le r^dl^ with je leur di^. 

Physiology. Lips less round than for </>, and more than 
for CB. Tongue lower and further back than for <l>. 

Represented in French by : — 

(1) e (without accent-mark) in any free syllable: venip, 
se, de, dev6nir. 

(2) e (without accent-mark) in dessoo^, dessu^, and in the prefix res 
+ « (ressentir, ressembler, etc.). 

(3) a^, by exception, in the first syllable of words of two 
syllables derived from falre: faison5,faisai/,faiseur,faisan/. 
Also in the compound : satisfaisan/. 

Feminine e is sometimes nearly or wholly silent , as 
follows : — 

(1) When final it is silent after " voiceless " * consonants, 
and is weakened after "voiced ": ^tapg, barb(e), pate rad(e), 
briqt^^ vogti(e). 

1 The terms "voiced" and ** voiceless" are defined under conso 
nants, p. 39. 
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Exceptions : — (a) In isolated monosyllables and often in compounds 
with -que, it receives full stress : je, ne, le, qwe, pxiisqwe,^ tandisqwe,* 
lorsqi^e.i 

(b) After a group of consonants, such as gn, w, hi, -pr, tr, cr, cl, tl, 
which cannot be pronounced without a "vowel of support," it has a 
light pronunciation : paTivr(e), diabl(e), ponrpr(e). 

(2) Silent when followed by s of the plural (monosyl- 
lables^ excepted) and by final -nt of verbs (third person 
plural) : perches, hommes, cherchent, donnent, ex.cellent.^ 

(3) Silent, especially in familiar speech, whenever it can 
be omitted without leaving an unpronounceable group of 
consonants : Clever, je te di«, je le Yois, rejet6, tout le monde, 
en revanche, la Revue, le petit chien, paierai, loufrai, 61evan/, 
et le \ent, le neveu, acheter, achever, peloton, liamnienai^, 
au revoir, votre Hge, contre elle, entre autr(e)5, libre arbitr(e). 

Note. — Compare the following words and expressions in which 
the suppression of this e would leave a more or less harsh consonant- 
group: o^atre-temps, q?/atre-vin.7/5, peser, bedean, g/tenill'?, relier, 
parvenn, arq?/ebns^, floor de lis, Angleterr^, antrefoi^, grenonille, 
Spret^, sifflera.^ The rules for the suppression of e are so complicated 
that it is safer to trust to instinctive imitation. 

(4) Silent in Jean and Joanne : and after g before a, o, and u, 
where its function is simply to show that g is soft : mangeons, geai, 
gagenre. 

Remark 1. — In syllabification and (frequently) in poetry a feminine 
e counts as a syllable. 

Remark 2. — The chief phonetic value of a final e (without accent- 
marks) is often simply to bring out an otherwise silent consonant : com- 
pare soi^ and suit^, pni^ and pnise, por^ and port«, gris and griae. 

Exercises. See the examples given. 

1 "Diet, phon." allows the choice between a fully pronounced and 
a silent e. 

2 Compare the adjective excellent. 

* On the other hand it tends t(» introduce itself into a difficult group 
of consonants : arc(e) boutan' arc a) de triomplie. 
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Note. — All but the last one of the vowels thus far 
studied may be conveniently classified in the following 
" vowel-triangle " : 

i y n 

e <^ o 

e oe o 

a a 

In i the comers of the mouth are drawn back as far as 
possible, and the tongue thrust forward : n represents the 
opposite extreme — lips forward and round, tongue well 
back. The sounds in Series I (i to a) are made by pro- 
gressivelj^ lowering the back of the tongue and decreasing 
its pressure against the teeth, and by bringing the mouth 
from the shape of a narrow slit to that of a rounded 
ellipse. 

Exercises on Series I. (1) i, e, e , a ; i, e, e , a ; (etc., 
5 times, at least, through the series). 

(2) i ,6 , ^, , a (all very long). 

Repeat (1) and (2) alternately over and over. 

(3) Bich«, b^ni, b^ch^, ball^; qwi, k^pi, qu^te^ cab; si, 
c^der, c^est, sa; dif, d^, dai^, dam^; fif, f^, fai^, fad^; 
gwi, gai, gt^p^, gag^j git, j'ai, j'aim^, jatt^; li^, 1^, laine, 
la ; mie, m^dif, m^re, ma ; nirf, n^, nal^, natt« ; pi^, p^tak, 
pai^, patt^ ; ri^, r^, rai^, rapt ; tig^, th6, tair^, ta ; vie, v^to, 
vetSy va ; zizanie, z^br^, z^br(e), basan^. 

The sounds of Series II. (a to u) are made by progres- 
sively rounding and thrusting forward the lips, and draw- 
ing back and raising the tongue. 

Exercises on Series II. (1) a, o, o, n ; a, o, o, u ; (etc., 
5 times). 

(2) a-.--, 5 ,6 , tt . Repeat (1) and (2). 

(3) Bas^, botte, beau, bouk ; cas^, col, c6te, cou ; sa^, sol, 
sank, sou; damner, dot, do^, douche; fabl(e), folk, fau^r, 
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fou ; gaz, gomm^, gauche, gotit ; jaser, Job, jaune, joue ; 
I4che, Loch^, lo^, loup; m4che, moYLe, mdk, mouk; 
nation, note, no^, noo^; VkqueSy Paal, Pau, poule; r^l^ 
rAum, rose, rou;r ; t^che, tolle, td^, tou^ ; vase, vol, vo^, vou^ ; 
gris4tr(e), Basoche, zone, Zoulou*. 

The complex vowels (y, <^, and cb) are due to a combina- 
tion of the sounds in the same horizontal line with them in 
the triangle, y has the lip-position of n and the tongue- 
position of i <^ has the lip-position of o and the tongue- 
position of e. Similarly, <b is a combination of o and e. 
In each case this must be a real combination in a single 
sounds and not a transition from one to the other. 

Exercises. (I) i, n, y ; l, n, y (to be repeated). (2) Bise, 
bou^, bu ; qwi, cou, cuve ; si, sou, su ; di^, dou^, du ; fi^, fou, 
fume ; gmde, goii^, aigiie ; gille, jour, jure ; li^, loue, lu ; mi^, 
mou, mii; nie, nou^, nu; pile, pou&, pu; ri, rouge, rue, 
tige, touche, tu ; ville, voue, vu ; visite, Zoulou^, mesure. 

(3) e, o, <^ ; e, o, <^ (to be repeated). (4) B^b^, beau, 
boen/5 ; indiqt^er, c6ne, qt^ue ; c^er, so^, ceu^ ; d^, ddme, 
deu^; f(6e, fau^, feu; gt^, Goth^ gt^u^; geai, gedle, jeu; 
Iqz, I'eau, gouleu^r ; M^die, mo^, Mouse ; n^, no5, noeurf ; 
p^ton, peau, peu; r^ r61e, Aeureu^; tA6, taupe, teuton; 
v^to, veau, voeu ; z^br^, zone, des1)eii/i. 

(5) e, o, CB ; e, o, oe (to be repeated). (6) Baie, bonne, 
beurre; q^4'e5^ce? comme, coeur; c'e^^, somme, soeur ; d^, 
donne, deuil ; fSte, forme, feuille ; gt^rre, gomme, orgueil ; 
je^. Job, jeune ; lai^, loqi^, leur ; me^s, molle, meure ; neige, 
noce, neuf ; p^se, poche, peur ; reine, robe, Aorreur ; terre, tor^, 
Aauteur; Vaine, vol, veuf ; z^br(e), zost^re, onze Aeureis. 



Series IV. The Nasal Vowels, a, S, 3, c&. 

When a vowel is followed directly in the same syllable 
hy n or m (not mm^ mn, nn^ or nm\ it completely changes 
quality and becomes nasal Thus pendant enf an/, lolntain^ 
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•mbonpoin^^ on contain nasal vowels only ; wlule u^n^, m^ 
me, sai-ne, pel-ne, ba-nal^ ann^, calomnle^ inn^ immoral 

contain no nasal vowela 

Ta vowen 

RuLB: — Any vowel followed 6y m, or n, + j^"*® \ 
is not nasal' a vowel followed by m or n in any^^ ' 
other drctimstances is nasal. 

Note 1. — The prefix en- (from the Latin in-) is nasal, even when 
followed by a vowel, m, w, or silent h — (except in win/^ni^ and a few 
words recently brought into French, -such as 6nerver) ; e. g. : — ennui, 
♦nnoblir, emmStor, enivrer, enorgueillir, en^ardir {n not linked with a). 

NoT£ 2. — N before m causes a nasal sound in ttomes and yiomes 
(=ti:m, vi:m). 

Physiology of the Nasal Vowels. Remember that this 
union of m or ^ with a vowel represents a single nasal sound 
in which there is no vestige of consonantal m or n. The 
mouth should be left open after the nasal vowels : hence in 
temps there should be no lip-pressure (as for the consonant 
m)y and in tan^ no tongue-pressure (as for n). The nasal 
vowels are four, corresponding to the four " oral " vowels 
a, e, 0, CB. In making these " oral " vowels nasal, the only 
important change of the vocal organs is to lower the soft 
palate and raise the back of the tongue, only a very 
little, however. This causes the air to be expelled through 
the mouth' and the nose at the same instant, and the nasal 
chambers to resound.^ In the English nasal sounds of 
"sang," "sung," "sing," "song," the tongue and palate 
actually meet, and a consonant is formed : this sound is to 
be carefully avoided. The French nasal vowels do not exist in 
English : to distinguish between the nasals of the two languages, close 

1 Try making a nasal, keeping the mouth wide open and a mirror 
so placed that the action of the tongue and the palate can be seen. 
Practice changing repeatedly from "oral " vowel to ** nasal," and vice- 
versa. It will be well to press the finger or a pencil against the tongue 
80 as to keep the tip from moving. 
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the nostrils by pressure from without, wl)ile making the sound : if it is 
a proper French nasal, it will continue unchanged ; if it is the English 
ng it will cease at once. 

Note 1. — A rough rule for making a vowel nasal is to "talk 
through the nose " somewhat while pronouncing it ; this however, is a 
mere approximation, as the metallic quality of the ordinary American 
nasal voice — caused by opening the nasal passage only a little — is far 
diiferent from the resonant musical French nasal, due to a wide-open 
nose-passage. This method gives better results for a than for the other 
three nasal vowels. 

Note 2. — Nasal vowels are short when final ^ (pan, ton, pain, k 
jenn); long before a pronounced final consonant (tante, pempe, sainte, . 
Aambl(e) ). 

Note 3. — For each of the nasal vowels the jaws are slightly closer 
and the tongue further back than for the corresponding oral vowel. 



Detailed Discussion of the Nasal Vowels. 

1. ol (the sign (^ indicates nasal quality). 

Pronounce a (as in Ame) and make it nasal as directed. 
Do not confuse this sound with the third of this series, but 
keep the mouth wide open. 

Represented by : — 

(X) am and an : amplCe), dam. 

(2) em and en (for exceptions see i, (5), and a, (3) ) : den^ 
templ(e). 

Note 1. — In some foreign words the letters a, e, m, and n, have 
their ordinary separate values, and do not indicate nasality : — Abram. 
Amsterdam, Priam, Rotterdam, Wagram, amen, J^rosalem, Beethoven. 
In daniner and its compounds a is not nasal, and m is silent. 

Note 2. — Caen is pronounced ka. 

(3) am (o wholly silent) in Laon, Craon, faon, paon, taon. 

1 Phonetically final, that is to say ; not necessarily the last wrUten 
letter of the word. 



Digitized by 



Google 



THE VOWEL SOUNDS 25 

Exercises. (1) a, a, a, a ;d . 

(2) I>ajis,h^ dent,^ an,' en,' enfant, f ran^;, dansan^, chan- 
gean^, membr(e), gendr(e), rampe, camp/ qwane^,* Caen,^ 
^tan^, lampe, patience, science, patient, flambeau, centr(e), 
blano, blanchi?, entendan^, mangean^, semblan^, entrant, 
cen^,^ san^,^ san«,^ sen«,^ s'en,^ Jean, cancan, champ. 



2. i is the oral vowel e , made nasal : like tiie vowel of 
**sang," without the consonantal ng. The English pro- 
nunciation of " sang/' too, usually contains a glide, thus 
"sa*^" : make the French nasal pure. 

Represented in French by : — 

(1) in and im : yin, 8impl(e). 
Note. — ai?i = w 5 : pom^, loin. 

(2) yn and ym : syntax^, nymphe. 

(3) ain and aim : vain, f aim. 

(4) ein and eim : sein, Reims. 

(5) m when final (or followed by s of the plural) after y 
or i : Troyeiw, rien. Likewise in verb-forms fix)m tenlr and 
venir : tieiu, vien^ 

(6) en in some foreign words, as examen, agenda, Bubens, pennun, 
eztenso, memento, Benjamin. 

(7) en after 6 : Enrop^en, lye^en. 

Exercises. (1) e, e, i, t; i . 

(2) Vin,« vain,* fin,' faim,' sein,® sain,® sein,® slmpl(e), 
lin, index, syntaxe, peinture, pain,^ pin,* nymphe, daim, 
Eeims, EAin,^® rein^,^® frein, bien, chien, tien^, vien^, vien^, 
moyen, pensum, loin, soin, moin^, joindr(e), foin, crin, 
maintien^, ainsi, juin, marin, am^ricain, ancien, memento, 
extenso. 

1 Compare and contrast don^. 

^ ^9 ^» ^ Words bearing the same numbers are precisely aHke in 
sound. 

6, 7, 8, 9, 10 Precisely alike in sound. 
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3. 5 is the vowel o, as in gomme^ made nasal; like 
"long," without the consonantal ng. A very common 
error is to pronounce 5 like & : to avoid this keep the lips 
forward and round, and do not open the moulii too wide. 

Represented in French by : — 

(1) om and on : donf, dompter. 
Exception : oti = 9 in monsieur. 

(2) un in a few foreign words : Bmnswick, Dnnkerqt^^. 

Exercises : (1) o, 3, 3, 5 ; 5 . 

(2) Don^, ^» 2 donc,2 bon, nion, ton, lon^, longwe, ombr(e), 
combl(e), compter, son^,* son,* on^,* on,^ plom^, roncf, rondc, 
onze, onzi^me, pompe, fonc?,^ fon^,^ fondr(e), fonction, lion, 
tombeau, oncl(e), bon ton, com^ton^, prononciation, savon, 
Savons, (contrast savant). 



4. OB is <B made nasal. It is just like e with the lips 
rounded. Its vowel quality is similar to that of " sung ". 

Represented in French by um, un, and eun : Aumbi(e), 
chacun, & jeun. 

But final um is pronounced om in Latin words (album, pexunim), 
and in rhum. 

Exercises : — (1) ce, cb, ce, oe ; <» . 

(2) un, Aumbl(e), chacun, Mehxaig, Meung, emprunter, 
qttelq?^'un, brun, Autun, commun, emprun^, parfum. 



Additional Exercises: — (1) a, e, 3, ce; a, e, 3, a; 
etc., 5 times. 

(2) a i 3 CB . 

(3) Banc, bain, bon, bun* • ; 
camj9, qwinz^, cont^, qw'un ; 

1 Contrast dans. 

*»*,*> 5 Precisely alike in sound. 

• Starred forms are not real words. 
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dan^, daim, don^, d'an ; 

fenrf, faim, fon^, fun * ; 

gan^, gain, gon(/, gun*; 

Jean, gindr(e), jonc, jeun ; 

Tan, lin, lon^, I'un ; 

manche, main, mon, Mehxxng; 

Nant^, nain, non, nun * ; 

pente, pain, ponf , pun * ; 

ran^, rein^, rone/, run * ; 

san^, sain, son^, sun * ; 

tanf, teinf, ton, Autun ; 

venf, vain, vonf, vun * ; 

des ang^, zain, des ongl(e)5, zun.* 



QUANTITY OF VOWELS i 

We shall not attempt more than a few practical rules for 
French vowel-quantity. We shall distinguish only two 
degrees of length, — long and short vowels, — though half- 
length is very common' in the unaccented syllable. " It 
may be said that the whole range of French quantity is 
included between the a of * battery ' and the a of * bad,' as 
these words are pronounced in the sentence * the battery is 
bad.' . . . We may say, roughly, that the long vowels vary 
in length between the a in * bad ' and the a in * bat ' ; and 
that the short vowels range between the a in * bat ' and the 
a in * battery.' " ^ Short vowels should be sharp and clear ; 
and no vowel, however long, should be drawled or allowed 
to change its quality (see above on "glides"). 

^ My treatment of this subject is hardly more than a restatement 
of the material found in Passy*s ** Sons du Fran9ais," and Grandgent's 
** Essentials of French Grammar." 

* C. H. Grandgent : op, cfU.^ pars. 26 and 26. 
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Rules for vowel-quantity : — 

1. The following vowels are always short : 

(1) Vowels (nasal and oral) that sure the last pronounced 
element in a word (except in exclamations) : flni, 6t6, f ran- 
^ab, papa^ lilas^ gigo^, Aibou, dedaiUy lapin, allon^, qtzelqu'iin. 

(2) All unstressed vowels : dlctionnair^, maUeureus^, 
g^n^raliU^ universel^ acad^mie. (The final syllable is to 
be considered the stressed element; see pp. 6 and 7.) 

Note. — "It may be said even that a French vowel is short unless 
it bears the main accent not only of the word, but also of the whole 
phrase in which it occurs : thus the e of t%te is long in troubler la Me, 
short in la FSte-Dleu. Hence the quantity of a vowel in the ac- 
cented syllable of a word often depends on the position of that word in 
the sentence." l 

(3) Vowels followed by a double consonant : batt^, tette^ 
bonn^y canni?, touss6^ butte* 

2. The following vowels are always loi^g when in 
the last pronounced (i.e., the stressed) syllable : 

(1) Any vowel before j, v, z, 3 (see pp. 32, 42, 43, 44) : 
flll^^ si^ge, s^ve^ travail, 6veil, chos€^ cas6. 

(2) Any vowel before r when this consonant is the last 
pronounced element in a word : par^ p^r^^ por^, dirent, 
pur^n^, beurre* (But partly perte, porte.) 

(3) a, o, </>, and the four nasal vowels, when followed 
by pronounced consonants : p&t^, tom^, creuse, tante, f eint«, 
^umbl(e)y longue. (But note the short ^finals : cas, dosy 
veux, tan^, vin, un^ lon^. ) 

Note. — All of these vowels tend to become long even in an unac- 
cented syllable : ^antenr, crenser, longueur, danser, pineer. 

(4) Tonic vowels written with the circumflex accent, ex- 
cept in ^tes, and in the endings of the preterit tense : pdu^ 
b6t6, gite^ chdme. 

^ 0. H. Grandgent : op, cU., par. 28. 
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SUPPLEMENTARY VERB-EXERCISES ON THE 
VOWEL SOUNDS 

i 

Je visits, tu visiter, il visite, nous visitons, vous visiter, 
Us visitent. 

Je finis, tu finis, il fini^, nous finissons, vous finisse;sj, 
ils finisseTi^. 



Je p^n^trai, tu p^n^tras, il p^n^tra, nous p^n^trSmes, 
vous p6n6trates, ils i>6T\6tT^Tent 

Je r^fl^chis, tu r^fl^chis, il r^fl^chi^, nous r^fl^chissons, 
vous r6fl6chisse», ils v^fL^chissent. 



Je v§^s, tu v§fe, il v%ty nous vetons, vous v§te«, ils 
Y%tent 

Je laissais, tu laissais, il laissai^, nous laissions, vous 
laissie^, ils laissaieTi^. 



Je ^rass6, tu harasses, il Aarass^, nous Aarassons, vous 
Aarasse;;;, ils h^LTtiSsent 

Je balafr(e), tu balafr(e)s, il balafr(e), nous balafrons, 
vous balafre«, ils balafr(e)?i^. 



Je blftme, tu blftmes, il bl&me, nous bl&mons, vous 
bl&me^s;, ils hl§iment, 

Je pd,lis, tu p&lis, il pd,li^, nous p&lissons, vous p&lisse^, 
ils j^iMssent, 
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J'Aonore, tu honores, il Aonore, nous Aonorons, vous 
Aonore;^, ils Aonore;^^. . 

J'autoris6, tu autorises, il autorise, nous autorison^, vous 
autorisea;, ils autoriseTi^. 



J'os6, tu 0S6^, il 0S6,.Q0us osoD^, VOUS ose^sr, ils osent. 
Je ohdm^, tu chome^, il chdme, nous chdmops, vous 
chomea;^ ils Ghoment. 



Je boursoufl(e), tu boursoufl(e)s, il boursoiifl(e), nous 
boursouflons, vous boursoilfle^, ils boursoufl(e)7i^. 

Je touche, tu touches, il touche, nous touchons, vons 
touche;^, ils touchen^ 

y 

Je fus, tn fus, il fu^, nous fflmes, vous ffltes, ils furent 
J'eus, tu eus, il eut, nous eflmes, vous ettes, ils efiTent 
Je raurmure, tu murmures, il murmure, nous murmurous, 
vous murmured, ils murmnre?^. 

Je veuaj, tu veuaj, il veu^. Je peua;, tu penaj, il peu^.. 
Je creuse, tu creuses, il creusa, nous crensons, vous 
ereuse«, ils Qreusent. 

ce 

Je pleure, tu pleures, il pleure, nous pleurons, vous 
pleurae, ils pleuren^. 

Je meure, tu meures, il meura. Je veuille, tu veuilles, 
il veuille. 
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J'ensevelis, tu enserelw, il enseveli^, nous ensevelissons, 
vous ensevelisse^j, ils ensevelissen^. 

Je redevien*, tu redeviens, il redevien^, nous redeve- 
non5, V0U5 redevene«, Us redeviennent. 



J^entends, tu entend^^ il eutend, nous entendons, vous 
entende;^, ils entendent. 

J^enfante, tu enfantes, il enfante^ nous enfantons^ vous 
enf ante;?, ils enfanten^. 

S 

Je Grains, tu crains, il erain^. Je tiens, tu tiens, il tien^. 
Je inaintiens, tu maintiens, il maintien^, nous mainte- 
nons, vous maintene;«;, ils maintiennen^. 

5 

Je comjt>t6, tu com^tes, il compte, nous comptons, vous 
compter?, ils com^te/i^. 

Je plonge, tu plonges, il plonge, nous plong^ns, vous 
plonge;?, ils plongan^. 



J'emprunte, tu emprunt^s, il emprunte, nous emprun- 
tons, vous empruftte^s;, ils emprunte?!^. 
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PART II 

THE SEMIVOWELS, j, w, q 

. When one of the vowels i, o, w, y, or the group ou imme- 
diately precedes another voWel, its quality is slightly 
changed, and it coalesces into a single syllable with the 
following vowel : ^ it is then called a semivowel. The 
articulation of semivowels is less strenuous than that of 
vowels, and the position of the organs of speech is main- 
tained but an instant. Give each semivowel a very short 
pronunciation. 

Note 1. — Semivowels exist in English : the i of "question" and 
of ** senior," for instance, is more like the y of "you" than the full 
vocalic i of "machine." 

Note 2. — In all French diphthongs (except vowel + j) it is the second 
part that bears the stress : such are called "ascending diphthongs." 

1. j (pronounced like the y of "you " or the i of "senior ") 
is represented in French by : * — 

(1) i : diaman^, pieiu;. . 'j | 

Note. — After 5Z, 5r, gr, pr, tr, vr, etc., i has its full vowel quality 
even before another vowel, since it is needed to support the group of 
consonants : fabliau, priois, qz^atridme, f^yrier. 

(2) 'i between two vowels (except when the second is 
o) : faience, aieul, baionnette. (Compare mde and inome, in 
which t = the vowel i) 

(3) y before vowels : yeitr, you. 

1 That is to say, in conversation. In poetry and in formal speech 
these diphthongs count as two syllables (for instance, the terminations 
-tion, -sion, -vxi, and -lums). 

2 These letters represent semiy ^^ ^ply when ft^^ejjjUfl^ier vowel : 
bear this fact in mind, also, for w and y. 
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Note. — The letter y between vowels is generally equivalent to i -f i : 
thus payer is pronounced **pai-i^" (=p6je), moyen = " moi-ien," 
and f oyer = ''foi-i^." Exceptions are Bayonne (= bajan), bayon- 
nett« (or baiozmette), fayeno^ (or faience), La Fayette, Hayence, Hay- 
onnaise ; here ^ is a simple j. In pays and its derivatives y = 'C+ i, 

(4) ill or il (explained under " I mouillie" page 39) : bataiUon 
(= batajo), moniller. The semivowel ill or il is the only one that may 
folhw a vowel: thus the group ouille (e. g., grenonille) should be 
pronounced uj and not wi. 

Exercise, ^ier, fier,^ fier, entier, entiera, lier, rien, 
bien, chien, miette, aieul, baionnette, yeuaj, yacA^, yole, 
tra-varil, bataille, f euiUe. 



2. w, which sounds like a light u (pu), or a rounded 
English w (as in " won "), is represented in French by : — 

(1) ou : oui, joner.^ 

(2) before i : moi, coin. 

(3) u after g or q and before a in such foreign or learned words 
as lingfiial, £^axio, quadragesimal, etc. 

(4) w and wh in English words, — tramway, wAist, wAiskey, — and 
in wallon. 

Exercise. Loin, joindr(e), coin, mois, moi, oui, jouai, 
joueur, louer, loueur, Louis, louange, lingual, Equation, 
aquarelle. 



3. q (written only u : hune, lui, juin, pner) is a light y. 
It is a difficult sound. Begin by pronouncing the semi- 
vowel and the vowel slowly, giving equal emphasis to each : 
learn later to give the q a light pronunciation, holding the 
mouth in position (lips round : tongue flat with back raised 
as for i) but an instant^ and then passing to the vowel 

1 In verse fi-e, not fje. 
* Pronounced j"we, not ju-e, except in verse, 
8 
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succeeding. By. all means avoid turning poi^ into " poni," 
Bossue^ into " Bossway," eta 

Exercise. Ruy, buisson, huis, puis, frui^, pnise, puis- 
sant, lui (compare Louis), mue^, Bossue^, puer, nuee, 
nuage, nuire, nui^, niiisibl(e), suer, Auer, lueur (compare 
loueur), sueur, tueur, suite, ruine, tuile, cuir, cuivr(e), 
cuistr(e), cuisine, cuisse, Mile, fuir, depuis. 

NoTEl. — The pronunciation of qu is not always easy to determine. 
In every older word it is safe to pronounce it k, t^ being wholly silent. 
But in the newer and more learned words brought into French after 
1550, or thereabout, it always has the value of kw or kq. In such 
words it is pronounced (1) kw before a (a^nareU^, ad^na/, ^qoateur, 
Equation, quadrag^sixiial, quadrapdd^, qoadrapler, quarts, squall, 
square, and in the second syllable of compounds of quinqua-) ; while 
(2) before e and i it has the value of kq, in most compounds of 
iqui' (but '^Dict. phon" prefers k in all except Equitation), in quin- 
qnag^sime (i. e., kqekw^a-), questeur,. questure, Quirinal, qni6tucU, 
quiEtisme, qui^tiste, ubiquity, obliquitE, dlUquescenc^. Custom is not 
fixed for many of these '* learned" words recently taken into the lan- 
guage from the classics : Rousselot, in investigating the question, found 
that nine educated persons pronounced qzounmodo with k, and one with 
k"w ; while for quadrature ninety per cent favored kw. 

Note 2. — Gu presents the same confusion and follows almost the 
same principles as qu, Ghm is always pronounced gwa^ (€hiade- 
loupe, guano, lingual) ; before e and t, gu is simply hard g in the older 
French words (gaerre, %mAe, gu8pe), but it has the value of gq before 
e and i in some -^ mostly learned — words (ooxuanguinit^ aigniser, 
i]iextingnibl(e). Rousselot found that seven persons pronounced the 
gu of aiguille as gq and three as g; eight said ^:z, two gqi:s 
(= Gwise). When -gue has the trema {-gui\ g and u are separate 
sounds : — compare aigue (egy) with longz^e (15:g). 

Note 8. — Since y between vowels = i + t, be sure to give to uy 
before a vowel the value of ui + t, and not simply ui : appuyer = 
apqije, and not apqie. 

1 Verbs in -guer and -quer retain an unnecessary u before, the a of 
terminations : in these cases gua = ga, and qua = ka ; eonjuguaiU, 
indiflttan/. 
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PART III 

THE CONSONANTS 

Crmeral Principles. (Read again the " (General Remcurks 
on the Characteristics of French.") All consonants should 
be forcibly articafated, especially those that are final in 
pronunciation. The mouth should never be left closed 
after a pronounced final consonant ; it should assume the 
position of o. Final /, /, and r are usually pronounced 
(also frequently final c and q) : other final consonants are 
generally silent When a consonant is followed by another 
sound, the tongue and the lips should, even while the con- 
sonant is being pronounced, prepare for the sound that is 
to follow. 

Nearly every French consonant is more or less unlike its English 
counterpart, but some of the differences are too slight to be more 
than suggested to the beginner. Others are essential, even to an 
approximately good pronunciation. We shall group the consonants 
according to physiological principles, but this classification need not be 
emphasized by the beginner. 



I. THE LIQUIDS, r, 1. 

1. r (represented by the letter r alone) is like nothing in 
English. The tongue should be well forward in the mouth, 
and the sound lightly trilled at its tip. The French r is, 
perhaps, most nearly approached in English by the some- 
what aflfected* speech of the actor or public speaker who, 
at the beginning of his syllables, "rolls his r's."- Those 
who have diflSculty in pronouncing this trill may be helped 
by practising, rapidly and repeatedly, the groups "kda" 
"bda," "gda," etc., which wiU approach "kra," "bra," and 
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36 PRONUNCIATION OF FRENCH 

" gra." ^ " The sound may be advantageously practised at 
first in combinations with d, e. g., *dry,' *drip/ 'drop/ 
* drum ' (as in Scotch or Irish dialect) ; " * next it should 
be tried when it fells between vowels, as in serai, arid«, 
etc. ; later in more difficult combinations. Difficult words 
like arbr(e) and nieurtr(e) are excellent exercises : they 
should be practised slowly and carefully, as if spelled 
"a-rre-be-rre " and " meu-rre-te-rre." Two feults charac- 
terize the pronunciation of French r by English-speaking 
people : (1) Western Americans (all Americans, in fe<5t> that 
pronounce r at all) turn the tip of the tongue back near 
the roof of the mouth, and thus produce a sound never 
heard in French. (2) For the American Southerner, the 
New Englander, and the Englishman, r at the end of a 
syllable (that is to say, unless it is directly followed by a 
vowel) has no existence : for them " father " is identical 
with " farther," " mora " rhymes with " dawn," and " parse " 
with "pass." Either of these defects is fetal : the letter r, 
wherever it is to be sounded in French^ should receive a care- 
fully trilled pronunciation^ with the tongue well forward. 
Final r will need especial attention : in words like pour, 
and venlr, it tends to lose its quality and generate an 
extra syllable; thus "pou-ah," and "ve-nee-ah," or (for 
the Western American) "pou-err," and "ve-nee-err." 

Rr = X prolonged. 

Note 1. — The ** uvular r," that seems to be gaining ground over 
the trilled r, especially in the cities, is even more difficult for foreigners. 
The tongnie is flat in the mouth with the point against the lower teeth ; 
the soft palate comes forward and vibrates. At times it is not far from 
the cA of * acht," (German), but not so harsh. Practise this German 
sound in groups like "c^," "c^o," "cM'," trying to make it less and 
less guttural, and more vibratory. As but few foreigners ever succeed 
in learning this sound, preference has been given to the trilled r. 

1 Supplement this exercise by rapid repetition of **dedede(ie," 
"dadadada," etc. ' 

2 Eraser and Squair: " French Grammar " (D. C Heath and Co., 
1902), p. 9. 
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Note 2. — At the end of a word, the group cons, i- re (or lej should 
not be pronounced as a distinct syllable, but the r (or I) should receive 
only a light whispered pronunciation : centr(e), perdr(e), ficr(e), aigfr(e), 
penpl(e), tabl(e), boiicl(e), aigl(e). (Compare the English "center" 
and " table "). In familiar speech this sort of -re and -le often disappear 
altogether. 

When r precedes a final consonant, that consonant is 
always silent : clerc, fort. Bare?. M is silent in final -er in 
words of more than one syllable : aimer, officier, grenadier 
(compare cher, fler, and other monosyllables) ; in voiontier*, 
monsieur, and messieurs. But final r is sounded after e in 
amer, cuiller, cancer, ^iver, enfer, pater, Jupiter, 

Exercises ;^ — (1) Dra *, dri *, dro *, drou *, dru, dr^ *, 
drai *, dry,^ drip,^ drop,^ drum.^ 

(2) Serai, seras, sera, seron^, sere;:;, seron^, aurai, aura^, 
aura, aurpn^, a,uiez, auron^, arid^, parer, fera, hanootSy Mre. 

(3) arbr(e), meurtr(e), rustr(e), pr^tr(e), Chartr(e)« 
(see suggestion given above). 

(4) arri^r^, barbar^, Bernard/, brancard, brocarrf, cart^, 
Ferrari, gamir, meurtr(e), raidir, rajeunir, rapporteur, rar^, 
TB,Tet6f rar^fier, regarc?, rendr(e), rempar^, remarqt*^, rev^ir, 
me, ronron, rural : donner, aller, ofl&cier, Aallebardier, 
Nizier, manger. 

Rir^,' r^el, reine, rapids ; 
ra5, rognon, r6k, rou^ ; 
ru^, peureu^r, terreur, rejd;er ; 
rampe, BAin, rond, brun ; 
rien, rou^, ruina 

1 There is no need of heavy type to bring out a sound spelled 
as simply as r. 

* English words. 

' Beginning at this point the exercise consists of words containing 
r followed by each of the 16 vowels arranged in their four series, and 
then by the 8 semivowels. Similar exercises will be given on each 
consonant, whenever possible. 



Digitized by 



Google 



38 PRONUNCIATION OF FRENCH 

2. 1 (represented by / alone) is quite different from / in 
English. 

Physiohgy. The tongue is pressed hard against the 
roots of the upper teeth, — as for d, — and narrowed so 
that the voice escapes at the sides. Prepare the tongue 
for d, and then pronounce / with just a suggestion of d in 
it Those accustomed to the English / feil to narrow the 
tongue sufl&ciently, turn its tip back in the mouth, and 
articulate weakly. Sometimes the English / becomes (in 
such words as "tell," "Italian") a hollow vocalic sound 
that 13 quite un-French (compare tei and itaiien). To 
guard against these defects, be sure that the tongue is well 
/orwardf that it is flattened as much as possible against the 
roof of the mouthy and that the articulation is vigorous. 

Final /is generally sounded, except after i (see "/ 
mouillee^^^ page 39). 

L is silent in auZir, bariZ, Be^for/, cheni^, coutiZ, cuZ, fi^s, fonrniZ, 
fusi?, genti? (unless linked, when it = j), nombriZ, outiZ, persiZ, pouZs, 
80lZ, BourciZ ; and in the endings -auld and -auU, 

Note 1. — Always prepare the lips for the following 
vowel when pronouncing 1. 

Note 2. — Do not change final -le into the -el of cognate 
English words (e. g., compare tabi(e) and "table"). 

Note 3. — For final le, see page 37, note 2. 

Exercise : — Fatal, miel, bol, alleluia, balancell^, cellule, 
collateral, colonel, filial, foUicuk, loyal, local, volatile : fife, 
pou&, Be/for^, Perrau/^. 

lAty l^ger, lai^, la ; 
las, log^, Teau, louche ; 
lu, gouleuiT, leur, le ; 
Fan, lin, lon^. Tun ; 
lier, loueur, lueur. 
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li moQlU^ is represented in French by II (after i) ; by 
il and ill after any other vowel (but not when i and / are 
in different syllables) : flUe, orteil, oreille, bail, paUU. It 
has no resemblance to 1, but is exactly equivalent to the 
semi- vowel j. (For aU^ aill, eil, eill see page 12, note 2.) 

Note. — Observe the difference between tbe letter y {=i + i) and I 
mmilUe (=j alone): thus payer =" pai-i6," (peje), while paillc 
== pa:j, not pe :j. (But cniUer and jnilW are sometimes pronounced 
kTiije:r, andSipje). 

B and ill are not pronounced j, but have their regular 

sound of i + 1, as follows: — 

(1) InitiaUY/; iU^gal, illusion. 

(2) III in certain isolated words of which the most im- 
portant are : codicille, mill^, myrtill^y pupUl^, tranqtiille^ 
vaudeville, villc, village^ Achilla, Lille, distiller, instiller, 
osciller, billion, millier, imb^cillit^, pnsillanime, million. 

(3) iZ, in il, and generally, after a consonant : cii, fli, 
mil ( = " 1000 ")> vil, avril, babil, p^ril; except the following, 
which have ** I mouilUe " : g^^sil, mil (** millet "), gentil (when linked); 
and except also those with silent 1 : already given on page 38. 

Exercise on l mouillee ; Fill^, ail, batailk, b^tail, billed, 
bouteilk, brouillarrf, caill^, cercueil, chenille, chevill^, deuil, 
feuille, feuteuil, oeil, orteil, oreill^, soleil, Versailles. 

Note. — The group o i Z = w a 1, with I fully pronounced : poll, 
toilg, ToiU. 

n. THE SPIRANTS 

All vowels are " voiced " ; that is to say, the larynx vibrates for their 
formation. This vibration can be felt at the Adam's apple, on the top 
of the head, or on the chest. Consonants are sometimes "voiced," 
sometimes ''voiceless": this fact is all that distinguishes the English 
**zone," for instance, from "sown," or "vine" from **fine." It is 
not easy to frame a rule for ** voicing" a consonant ; try vibrating the 
larynx vigorously, as for 9 with the mouth in position for /, s, p, < ; 
this should give the corresponding ** voiced consonants " v, «, 6, d. All 
voiced consonants are mild in intensity ; the voiceless are sharp. In 
French the voiced consonants resound longer than in English : moreover 
the artioulation is relatively strong and the expiration of breath weak. 
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A. Voiceless Spirants. 

1. f (represented in French solely by /and j»A) is like / in 
English, except that the inner part of the lower lip is pressed agaiust 
the upper teeth with more energy and suddenness, and the upper lip 
raised a little. As f is voiceless, there should be no vibration of the 
larynx, but a simple quick expiration, o/i^* the lip-position is taken. 

Final / is regularly sounded : neuf , chef, boeuf , oeuf . 
Silent in cle/, boeu/^ (pU)^ oeu/» {pL\ ner/s (p/.), neu/* (before 
a noun beginning with a consonant, — neu/ sous), and in 
some phrases as bo6T^ gras, ee^Tolan^, nn Q%uf frais, che/*d'oeTLvr(e), 
ne^de boeuf, N6TL/-ch&tel. 

Exercise. Falsifier, fisinfeir^, fieflfe, fifr(e), gouffr(e), frou- 
frou, soufiler, tr^fl(e). 

Philosophy, nymphs, asphod^k, Ph^dr(e), Alphonse. 

Boeuf, chef, cle/ oeii/5, nef, vif, neu^ jui£ 

Fin^, Ucy faibl(e), femme; 

inf&m^, for^, fau^, fou ; 

fu#, feu, feuill^, fen6tr(e) ; 

en&n^, feim, fon#, fun* ; 

fier, foin, fuir. 

2. s has approximately the sound and the tongue-posi- 
tion of 5 in " say," (tongue flat, point against lower teeth ; upper 
surface close to the roof of mouth and upper teeth). But the tongue 
is more forward than in English, the lower jaw is advanced, and the 
sound should be more sharply hissed. 

Represented in French by : — 

(1) 5, 1st when initial, son, soeur ; 2d, when final (if pro- 
nounced at all), ang^ius, omnibus ; or 3d, when next to any 
consonant, or to any nasal vowel (except in trans + a vowel, 
e. g., transatlantique), observer, tension : i. e., by s always^ 
except when intervocalic. 

(2) ss : casser. 

(3) c and sc before ^, *, and y ; ^ ceci, ceux, merci, science^ 
Bc^ne^ ScytAe^ (but cann^, scandal^^ etc.). 

^ Also in caecum (sometimes incorrectly spelled coequm). 
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(4) § before a, o, and u : per^ai/, commen^m, re^u. 

(5) ty in the endings -tion, -tialj -tiabk, -tiel, -tien (in 
proper names), -timt, -tience, -tieux^ -tieuse, -tie (but not -tie 
and -tier), and -tium: nation/ initial^ partiel, patience 
minutieoo:^ inertia, Titien. But when one of these teiminations is 
preceded by s or a;, the group ti has the value of tj ; qvMtifm, mixtion, 
bestial ; likewise in cAr^tien, and in verb forms like (noiu)portioni^ 
in which analogy with the stem of the infinitive prevents -turn from 
being pronounced Bjd. Ti has the sound of sj in ballmtier, initier 
and difD§rentier. 

(6) ^ in dix and six (when these numerals do not precede 
and modify a noun) ; in solxant^, Anzerre, BrozeUes, Blatrix, 
Aiz (allowed), and Xerxes (sexM}nd x). 

(7) z in Cortez, Me^z, Suez, etc. 

Final s is usually silent : la5, me«, flni«. It is sounded in 
Assas, Gil Bias, Beims, Saint Gandens; in foreign words, such as 
angiitis, as, atlas, bis, cAoms, omnibns, pathos, relaps, V6niu; in 
tons when not just before its noun ; in eens, te, fiZs, laps, Um,^ A61as, 
lorsque, mais, mars (but silent in CinqJitas), os {pi. usually = o^), 
presqne, vis ; and sometimes in moeurs, jadis, onrs, plus (when it = 
davantagg, or " plus "), sens (except in le bon nens and sens eommnn), 
tandisqne, and a few others. S is silent in est (= **is "), Dogt^esdin, 
B^tienne, Yosges, and st optionally in (Jesns) Christ. 

Exercise. Assassina^, assomption, cassation, cession, 
cdcit^, concession, Cyr, dispenser, gargon, observer,* 
Persan, persuader, diversion,* social,* recevoir, cigale, 
magon, d6qa, perga, omniscience,* initial,* patience,* 
essentiel,* balbutier, dix, Bruxelles, Metz. 

Cire, s^rie, sc^ne, sage; 

sa^, sotte, seau, sou ; 

su, ceuo;, seul, se; 

cen^, sain^, son. casse un; 

science, soie, sui^. 

1 In these words care must be taken to avoid the **sh** of similar 
English words. Nation is ** nass-yon," not " nashion." 
^ Compare the noun la portion (=parsjd). 
' Except in speaking of coats of arms. 
* Note how these words differ from the English cognate forms. 
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3. / — the voiceless palatal spirant — is like the sh in 
" show," though a little more energetic, with the sides of 
the tongue pressed harder against the roof of the mouth. 
Articulation is like s, though the tongue is higher and further back, 
teeth more closed^ and lips rounded, but making a large opening. 

Represented in French hy : — 

(1) ch hefore a vowel : -champ, vache. 

Note. — Before a, o, w, or a consonant, and sometimes before e and 
t, ch has the sound of k in loan words, especially those of Greek origin : 
such are : arohange, archetype, chaos, choeor, cholera, lichen, orches- 
tr(6), Achab, Antiochus, Bacchus, Michel-Ange. Final c^ = k in 
Munich and Offonbach : it is silent in almanack. 

(2) sh and sch in foreign words : sh^rifi^ shako, fashion, 
schisms, schists. (But in scholia, Bcholastlqz^, and a few others, 
sch = sk.) 

Exercise. — Ghass^monch^, chercher, chevaucher, che- 
v^che, chuchot^men^, chuchoter, r^ch^, revanche, rich^^ 
archiduc, curchitect^, archive, schisms, schists. 

Chine, sheriff, ch^ne, cha^ ; 

Ch^lon^, choqwer, ch6mer, chou ; 

d^chu, ^heu^r, p^cheur, chevilk ; 

chan^, prochain, Pichon, cache un ; 

chien, ^chouer, chuinter. 

B. Voiced Spirants 

1. V is like the -w in " vine," but more resonant It is 
a voiced f with a lax lip-pressura 
Represented in French by : — 
(1) V : s^ve, voeu. 
(2) /in liaison : ^ neuf [v] enfant. 

(3) w in German words : Wagram, Brunswick. Also 
generally in wagon. 

1 Liaison, or linking, is explained on page 56. 
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Exercise. Raviver, revolver, valv^, verv^, vervein^, 
veuv^, vivace, vivan^, viv^men^, vivier, viv^, vivr(e). 
Vi^, V^nus, vein^, va ; 
vas^, votr(e), v6tr(e), votlte ; 
vu, veu^, veuv^, venir; 
ven^, vain, von^, lav^ un ; 
vien^, d^vou^, vui.* 



2. z has the same articulation as s, but is voiced. It is 
like z in "zone," made very resonant. 
Represented in French by : — 
(l) Z : z^ro, Balzac, dizains. For exceptions see 8 (7), page 41. 

Note. — In quarti the z becomes the voiceless spirant i, through 
contact with U 

(2)5 between vowels: prison, vase. But not— generally — 
when the first vowel is nasal : e.g., pension. ^ 

Note. — But intervocalic s retains the voiceless pronunciation of 8 
in such obvious compounds as vrai8emblabl(e), parasol, monosyllabe^ 

(3) *next to a voiced consonant ^ is frequently transformed by this 
contact into z. This applies always to Alsace, asbeste, balsamin^, 
BrescU, IsraSl, presbytdr^, Strasbourg, snbsister {s next to h\ and, 
optionally, to the ending -sme. <S' is z also in trans- + a vowel (except 
transept, transir, and Transylyani^). 

(4) X between vowels in deuxi^me, sixi^me, dixi^me, 
sixain. Also in dix-Auit and dix-neuf. 

(5) s and x in liaison : mes[z]enfanto, leurs[z]anii9, six[z] 
hevLves, 

Final .;2; is regularly silent, except in gaz. 
Exercise. Rose, saison, Suzanne, ^eraser, raser, ruse, 
oser, lisiblfe), amuser. 
Asie, apais^, z^le, Alsace; 
gri8atr(e), d^8ordr(e), zone, resoudr(e) ; 

^ iS' is said to be "between vowels," because the group «n fbrms a 
nasal vowd. 

* The voiced consonants are r, Z, r, «, y, m\ n, 6, d, g. 
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des unions, des oeu/s, dix hexiTes, oserai ; 

disan^, cousin, maison, brise un ; 

visi^re, zouave, dix huit 

Note. — X has two sounds in addition to those discussed 
under s and z : — 

1st, k + B, its usual value ; flxc, Alexandr(e)^ excellency 
index ; 

2d, g + z (a) in initial ex- (or inea^-) + vowel : exercer, 
exempl(e) ; (b) in the prefix hex- : Aexagone ; and (c) when 
initial in most proper names not Spanish : Xavier, Xerxes. 

When final it is tistially silent : ceuo;, chevauxy cheveux. 
But it is pronounced (= k + s) in index, pr6fiz, larynx, Ajax, Aiz 
(preferred pronunciation), F61ix ; and (= b) in dix and six when iso- 
lated or at the end of a clause. When die and sir precede and modify 
a noun beginning with a consonant, x is silent. 

In liaison x = %: six[z]Aomm^. 

Exercises on x. (1) k + • : Index, Ajax, Alexandr(e),^ 
Aix, prefix, exquiSf excuse/-, fixer, syntax^, expliqt^er. 

(2) g + z : Exempl(e), ^xam^tr(e), Xavier, exotiq««^, 
exact. 

(3) 8 : Auxerre, Bruxell^, soixant^, j'en ai dix, cW le 
six. 

(4) 2 : deuxifem^, sixifem^, dixi^m^, dix hemes, deux 
enfan^^. 



3. 3 is simply a voiced /, with the sound of z in " azure," 
or s in " measure," though somewhat more resonant 
Represented in French by : — 

(1) j without exception : jaun^, joinclr(e), je. 
Note. — t/ never has the sound found in "judge.** 

(2) g before e, i, or y : gens, roug^^ gite, gymnsatixiue. 
Note. — G never has the sound found in "George." 

(3) ge (e entirely silent) before a, <?, and u : mangea, 
mangeon^y gageure. ^ 

J does not appear as a final. For final g see later. 
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Exercise. G^rgett^, jujube, Anjou, Jul^, jouer, jour, 
log^, rong^, roag^, serg^, ^hge, genoiLr, agiter, larg^ 
Glte, j'ai, j'^.im^, jatte ; 
jaser, G^rg^, jaun^, joujou ; 
jurer, jeu, jeun^, je ; 
gens, agenda, jonc, h jean ; 
Gier, joindr(e), juin. 



III. THE STOP CONSONANTS, OR OCCLUSIVES 

are so called because the vocal canal is entirely closed to form thera. 

A. Thb Voiceless Stops, or Voiceless Explosives (p, t, k), are 
rather similar to their English counterparts, so a careful study of them 
is not essential ; and yet there is, even in these sounds, au appreciable 
difference between the two languages. 

Physiology, In pronouncing the English p, t, Ar, considerable air 
is expelled^ (giving the French ear the impression of an h after tlie 
consonant). In French they should be pronounced with great vigor, 
the expulsion of air should be sudden and slight, and the tmnsitiou to 
a following vowel should be abrupt. These three sounds are resi>ec- 
tively quite like initial 6, rf, g, in English, when the organs of speech 
are tense, as in excitement. A more scientific explanation of the differ- 
ence between the French and the English stop consonants is that, in 
the former, the almost imperceptible transitory sound between the said 
consonant and the sound that immediately follows it is '* voiced" ; in 
English it is a mere voiceless expiration. 



1. p. Keep in mind the general physiology of the voiceless explo- 
sives : press the lips hard together : practise " apba " {pb coalettcing into 
a single sound with one pressure of the lips\ and the combination gives 
the French p. Prepare the lips and tongue for the sound that is to 
follow. 

Represented in French by : — 

(1) p : pdre, appel. 

(2) b when it is next to a voiceless consonant and thus loses its 
▼oiced quality ; obtenir, absnrde. 

* Practising before a lighted candle will show thia 
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Final p is silent, except in eep, and in foreign words sach as Chip, 
cap, cronp. 

F is also silent in baptdme, ba/Ttiidr, ba^Ttinnal, oompte, eiempt{-er), 
prompt, prom^titiide, ieiil|7ter, ncolptbxe, »ept{-ihme) ; but is sounded in 
newer Latin words, even those from the same roots as the above ; ex- 
emption, septennal, etc. 

Exercise. Apoplexi^, ^pop^, hippopotami, palper, pap«, 
pampr(e), palpitant, parapet, paraplui^, papillon, pompe, 
pip^, obtienf, absurds. 

Pi«, p^nibl(e), pai^, papa ; 

pa^, pomm^, peau, pouk; 

pu, peu^, peuv^, peti^ ; 

pan, pain, pon^, coup^ on; 

pion, pois, pui5. 



2. t. Keep in mind the general character of the voice- 
less explosives. Point of tongue against lower teeth,^ its 
upper surface ("blade") pressed hard against upper teeth 
and roof of mouth ; keep the tongue forwa/rdy especially in tr. 
Practice " atda " ; the resulting compound sound td is the 
French t. Prepare the lips for the sound that is to follow. 

Represented in French by : — 

(1) t (except generally in the group ti^ for which see s, 
page 41) : t^t^, traiter, dot. 

(2) th (the English th of "thin" and "this" has no 
place in French) : tA6lltr(e), atA^^, luU. (Th is silent in 
wAhxx^e and hMthrne.) 

(3) d in liaison (except in nor(2) : q2£and[t] 11, second [t] aote. (But 
nord est). 

Final t (likewise tK) is regularly silent But it is sounded 
in sept,^ hmt,^ dot, Int, Int^, Brest, Christ {st optionaUy silent in 

1 In some parts of France the tongue-tip is against the upper teeth : 
this difference does not appear to affect the sound.* 

* Except when they precede and modify a noun beginning with a 
consonant : Bept francs, ^ni^ sons. 
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J6BXLS Christ)^ ouest, rapt, est (meaning ''east ") ; sounded in words in 
final cl (except aspect, circonspec^, respect, snccino^) ; sounded in loan 
words, as aconit, deficit, granit, pr6t6rit, transit, z^nit^, Japhet, Lot, 
etc., and some others. In some cases usage is irregular in regard to 
sounding the t; e, g, bnt, or bii^. 

Note. — The t of vin^^, which is regularly silent, sounds in the 
numbers from 21 to 29 inclusive ; vin^t-cinq, vin^rt-sept. . But not so 
in 81-89 ; qMatr(e)-viii^^ciTiq. 

Exercise. Activity, attentat, attrister, contenter, en- 
t^td, latitude, mixtioD, t^ter, taffetas, testateur, total, tout^, 
traiter, triste, tuteur. 

Tig^, th6y tais, ta ; 

tSbSy toll^, t6t, tout ; 

tu, boiteu^, lenteur, te ; 

tan^, tein^, ton, Autaa ; 

qt^stiOD, toi, tuil^. 



3. k is similar to A in " kick." Follow the general principles 
of the voiceless explosives, and practice **akga," making of kg a single 
sound, which is the French k« Raise the back of the tongue, and press 
it hard against the palate: remove it suddenly. Tongue-tip against 
lower incisors. Prepare the lips for the sound to follow. 

Represented in French by : — 

(1) c before a, o, u, or a consonant (except h) ; also final c : 
caissg, corpSf cure, action, lac. 

Note 1. — c = g in seconc^ and derivatives. 

Note 2. — cc has the value of k + b before e and i (accds, suc- 
cinct, and of k before a, o, u, or a consonant (accroire, accorder, 
accuser). 

(2) qu (u regularly silent here) : qtd, qt^e, <iuand. 

(3) k in foreign words : whiskey, shako. * 

(4) cA = k (instead of /) in many learned words. This is always 
true in such words before a, o, u, or a consonant : iu newer words ch = 
k even before e and i (see note under/, page 42). 

(5) g in liaison = k : long (k) espac«, rang (k) 41^v6, sang (k) /tomain. 
In ordinary speech g does not need to be link«'<I. 

(6) a; = kin some Spanish words : X6res, XimSnjs. 
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Final c is frequently silent : estoma^, taba^, clerc, banc. 

Prononnced in done (aDnouncing a conclusiou), aquedne, arc, avee, bee, 
bloc, choc, 6ehee, estoe, miuc, Cognac, dne. Mare (optionally), zinc, 
and many other words. 

- Final q is sounded in eoq (not in cog d'lnd^), and i;i dnq, except 
before noon beginning with a consonant : dnq enfant, c'e«^ le dnq. 

Exercise. KoowBtique, cacao, calqwer, cantiqw^, cari- 
cature, caucasa, caustiqt^, cocon^ concour^, coucou, cos- 
m^tiqt^e, cliaos, choeur, cUoride, chr^tien^ archange, 
archetype, ^cho, orchestr(e), cholera, choral^ chor^ge, 
Bacchus, Chanaan, Achab, lichen. 

ftwi, kepi, qu'est'Ce ? car ; 

ca^, comme, cone, cou ; 

cure, qweue, coeur, qv^ ; 

qt^nc?, q?<inze, com^^te, qw'un; 

q%i e6-^-ce ?, equateur, Equidistant. 

B. The Voiced Stops, b, d, g, correspond in articu- 
lation to the voiceless p, t, k, and are essentially like 6, d, 
and g in English, but more resonant The lamyx begins 
vibrating before the explosion, which is moderate in force : the cheeks 
should be elastic. In practice precede these soiinds by a continuous 9. 
Prepare the lips and tongue, when possible, for the sound that is to 
follow. 

1. b is represented in French by the letter b (except when 
it becomes p by assimilation to an adjacent voiceless consonant). 

Final b is regularly silent : piom&, colom&. It is sounded 
in some borrowed words : cab, club, radoub, Achab, Job. 
B is silent in Dou&« and Ijefeftvr(e). 

Exercise. Baba, babiller, balbutier, bambou, barbare, 
barbe, barbiche, barbier, b^b^ bib^lo^, bombe, brebis, 
bon-bon. 

Biche, b^vue, b^che, battr(e) ; 

b^tir, bonne, beau, bouche ; 

bu, boeu/5, boeuf, ben^^ ; 

banc, bain, bon, gobbe un ; 

bi^re, boi^, bui^. 
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2. d is represeDted in French by d alone (which, how- 
ever, becomes t in liaison). It is regularly, silent when 
final : borrf, granc?, rone?. But it is pronounced in some 
foreign words : Alfred^ David, ^phod, L^opoldy sud. It is 
silent in poicf^. Make it a resonant English d^ with the 
tongue well forward arid its tip pressed against the upper 
incisors. Prepare the lips for the sound to follow. 

Exercise : — Dada, d^dain, dedam, d^dier, d^dire, d^di^, 
d^duir^, descendant, ddmod^, diad^m^,^ Did^o^, Didon, 
Daude^, rud^, prud^, plaider, sud, Alfred, David. 

Di^, d^, dain^, date ; 

da^wner, donner, d6me, douche ; 

du, deuiT, deuil, devenir ; 

den^, dinde, don^, d'un ; 

diabl(e), douane, duo. 



3. g is represented in French by : — 

(1) g before a, o, u, or a consonant (except n usually) : 
gan^ gomme, aigu, granc/, agglomeration. 

Note. — The group gn commonly represents a sound in which there 
is no trace of hard g (see *' n mouillie/' page 62) ; but, in some bor- 
rowed words (chiefly of Latin and Greek origin), g and n have their 
separate consonantal values, as in the English word "magnify": 
gnomg, gnostiqi^, gnou, cog^tion, diagnostlqz^e, inexpngnabl(e) mag- 
nificat, magnolier, physiognomoni^, recognition, stagnant, and a few 
others. 

(2) gu (u being regularly silent in this combination) be- 
fore e, ij and y : gwerrg, guide^ Crwy. 

(3) ghi in EngAten ; and gh in Italian words : g^tto. 

(4) c in Becond and its derivatives. 

Note 1. — in liaison ^ = k : but liaison of ^ is uncommon in 
conversation. 

Note 2. — When gg precedes e or ^, it has the value of g + 3 : thus 
lugg^rer (= sygSere) : so suggestion. 

1 How many syllables are there in this word ? 
4 
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Final g is regularly silent : ran^, lon^; but it is sounded in 
ng-iag, grog (and other foreign or ononiatopoetic words). G is silent 
in doi^^, doi^, ticfniU (pronounced also sijie) san^vn^, vin^, logs 
(rrlcorlcg), and Cln^y. 

Exercise.^ Agr^ga^, ^log«^, gangr^n^, gargott^, gar- 
gouilk, gogo,* gog«iette, Gonzagti^, galan^, gtiider, gonfler, 
gt^p^, Gmj. 

GmAe^ gai, gv/ot^ gargon; 

g§.ter, gomm^, gauche, goiU; ; 

guttier, gtienaHy g«ieuk, gtiemWe ; 

ga,nt, gain, gonrf, gun*; 

nargmon^, goitr(e), aiguille (u sounds as q). 



IV. THE NASAL CONSONANTS m n ji 

iif and w, when they follow a vowel in the same syllable, 
entirely lose their consonantal value, and simply help to 
form a " nasal voweL" We are here considering a differ- 
ent case, — m and n when really consonants. 

1. m. The letter m has its consonantal value (1) when 
followed by a vowel (m^rc, amgner), or by any other conso- 
nant than n, /?, fe, m, t (triumvir, decemvir) ; (2) in automnal, 
and indemn(e) (with its derivatives) ; and (3) at the end of foreign 
words : Priam, Siam, BetA16em, Jerusalem, requiem, album (= albom), 
rAnm (= rom). (In all other cases m nasalizes a preceding vowel, and 
disappears as a separate consonantal sound.) 

if is silent in damner (with its derivatives) and in autOTTin^. 

Physiology, — The articulation of m is like h and p, but weaker (lips 
touch,, but are not pressed) ; and the soft palate is kept down. Prepare 
the tongue for the following voweL The sound is like m in **my," 
but more resonant and vigorous. 

Exercise. Maman, mam^lon, mammell^, malmener, mar- 
mit^, m^m^men^, m^moir^, momm^, monument, monotonia, 
murmurs, album, Siam, indemnity. 

1 Prepare the lips for the sound that follows g. 
^ Be sure to differentiate these o's. 
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Mi^, metier, mai, ma ; 
m^e, molle, maiLr, mou ; 
mur, Meus^, moeurs, mener; 
manch^, main, mon, Mehxm ; 
miett^, moi^, mue^. 



2. n. The letter n has the value of a consonant : — 

(1) Before any vowel (except in the prefix en, see note p. 23): 
navrer, nobl(e), nude. 

(2) When final, in some foreign words: Aden, Eden, Beethoven, 
amen, ip^cimen, ahdomen, poUen (but in examen, -en= I). 

N is silent in final -ent of verbs (3d person plural) : 
Aonnent, admen/, excellen^ 

Note 1. — By exception monsienr = mosj0. 

Note 2. — Even ia gn^ n has its consonantal value in some Greek 
and Latin words : see note under g, page 49. 

Physiology, Tongue-position like French t and rf, but 
articulation weaker. Essentially like n in "nun," but 
more resonant, and tongue fwrther forward. Prepare the 
lips for the following vuwel. 

Exercise.^ Anonner, hanine, ninette, nomination, nomi- 
natif, nonna, nonobstan^, nounou. 

Himes, H^rDn, nette, nappe ; 

navrer, notr(e), notr(e), nou5 ; 

nu, mBMcL, neuf , neveu ; 

Hantes, nain, non, nun*; 

ni^C6, noir, nui^. 
Remark. — The confusion of nasal vowels with oral 
vowels followed hy consonantal m or, n ia so common that 
an extra exercise is here given to accustom the student to 
the distinction. No new rules are necessary. (See pp. 23 
and 50.) 

1 The heavy-faced n is here used to distinguish the consonant from 
the nasal vowel. 
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Exercise. An, kue, ann^, ani^, tan^, temp^, femin^, Tsaig, 
ram^* paysan, paysann^, flamm^, flambeau, gens, g^ne, rien, 
rein^, fin, fin^, sain, sain«, Sein^, instinct, inutile, inf^m^, 
inertia, prochain^, prochain, semain^, douzain^, faim, guimpe, 
immortel, immense, simpk, don, donne, bonn^, bon, per- 
sonn^, ton, zon^, son, sonn^, combl(e), tom^, om^lett^, om- 
brell^, on, on^, unit^, brun^, briin, jeun, jeun^, lon^, londi. 



3. ji ("liquid n*' or "w mouill^e") is represented in 
French by gn, save in certain words from the classical lan- 
guages in which these letters have their separate values 
(see g and n). It is commonly described as being like ni 
of " union," but it must be remembered that it is a single 
soundy and not a sticcession of two sounds. 

Physiology. Tongue-point behind lower incisors : middle 
of tongue broad and arched against the roof of the mouth 
and the palate. Keep the tongue in this position and then 
try to pronounce ni (as in " union ") in a single sound. 

Exercise. Campagn(e), Champagn(e), Charlemagn(e), 
cocagn(e), compagnon, 6ascogn(e), Boulogn(e), vergogn(e), 
Aargneu^r, soigneu^, Allemagn(e), magnifiqz^, magn^si^, 
magnanim^, lign(e), doigner, 8oign(e), r^(e), peign(e), 
dign(e), bagn(e), poignare?, agneau. 

Magnifiqt^^, soign^, r^gnai^, r^gna, bourgmgnot^, agneau, 
gagneur, gagnan^, rognon, R^gnier, baignoire. ^ 



V. JI is always silent in French; but in about 400 
words, chiefly of Greek or Germanic origin, it is called 
"aspirate h" (marked *h in some dictionaries), e?* which 
cases the letter amounts to nothing more than a sign to pre- 
vent elision and liaison. Compare : I'Aomme with le h^vos^ 
I'Aonneur with la hsAue^ \e%(2.)he%iTes Avith le« htkcYies. 

1 These vowel and semi- vowel series aiv not complete. 
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The commonest words with aspirate A are : — Jiuihe, Aai«, ^Aillon, 
^ain«,Aalr, haler, Aakter, haUe, haXte, htanac, Aamean, hantihe, Aann^ton, 
banter, ^arangz^, Aarauer, Aarceler, Amrdi, htaeng, Aargneiix, htaieotf 
Jamais, haipe, Aarpon, Aafar(2, AEte, A&ter, Aav^mr/, Aaniier, Aav/, 
^ayane, iravr(e), Aayresao, ^ennir, ^enri, Mnut, A^riiser, A^ron, 
Mrosy hMtr{e\ Aenrter, ^bon, hideux, hUmehie, huaar, HoUaade, 
?ijomaid, fumtey fioquet, Jioide, horSy houhUm, AonilU, fumx, hue, Hugo, 
Hugumot, hxdt,^ huxler, hnunxd, hutte, 

Fromage d'^ollanda and dix huit (with liaison of x) are violations 
of the above list. iT^roine, Mnasme, and Hnnque, have not the as- 
pirate h in spite of, *k6t08, 

Chy achf ph, and th have been discussed. £h = x; wh='W, 



VI. Double Consonants. In the older and more common words 
of the language, two consecutive consonants of the same kind do not 
differ in phonetic value from a single consonant : aller, donner, ooifB»r, 
Aommage, appoi, attention, might be written * * aler, " ' * doner, " ' ' coifer, " 
"homage," "apui," **atention." But in many newer, less popular 
words, a double consonant represents a prolonged sound. To understand 
this distinction compare in English **alas" with "all last" (for double 
I), " offer " with ** off for," or ** coming " with ** come meet." Bb, pp, 
U, and dd are rarely, if ever, double in pronunciation in French. 
; , Es?RCiflE. [Prolong the Double Consonants): Coll^gwe (?), illegal, 
illicit^, ilUgitime, collateral, collision, illettre, illiberal, iUimit^, gram- 
mairg (?), grammatical, sommairg, sommit^, buccal, inn^, innavigabl(e), 
innovation, innombrabl(e), irradiation, irrationel, irr^flexion, irr^futa- 
b)(e), irr^onciliabl(e),irreligion, irrepai"abl(e), irrepressible), irruption, 
malieabl(e), parallaxe, parallMe, syllabi, syllogisms, allaA, alleluia, 
alliteration, Aorribl(e), Aorreur, terribl(e), terrifier, terrorisms, terreur, 
dissociation (?), transsuder, transsubstantiation, pisciculture, ^ piscine,^ 
reddition, attiqt^, mammiffere, immanence, immat^riel, immense, imme- 
dia^, immersion, immigrer, imminent, immobile, immod^r^, immodeste, 
immoler, immoral, immortel, immonde, immeubl(e), immuabl(e), 
annales, d^cennal. 

Note. — Words followed by the question-mark do not contain the 
prolonged consonant, according to "Diet. Phon.," but are so classed 
by other authorities or upon the writer's experience. 

^ Historically not a real aspirate h, but usually so treated in 
practice. 
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SuppLEMENTABY ExERCiSB I. Final Consonants. Every 
French, consonant is either vigorously pronounced or al- 
together silent; English indistinctness is unknown. The 
student should, therefore, pronounce with almost exagger- 
ated distinctness those final consonants which are to he 
sounded, and leave the others wholly silent 

Rule : — " Final/, /, and r, usually (also firequently final 
c and g), and any consonant followed by o should be strongly 
pronounced : others are generally silent" (Modifications 
of this rule have already been given.) 

Exercise. (The student is expected to know what final 
consonants are silent \ firom this point on no silent letters 
will be indicated in the exercises.) Fer, aimer, cher, fier 
{^erh)y fier (adj\ jouer, fil, fusil, mil, baril, clef, nef, ner^ 
che^ oeuf, mis, mise, las, cas, case, mars, mais, ceux, cheveux, 
index, cap, pape, drap, loup, rampe, vert, verte, ouvert, 
ouverte, dit, dite, tant, court, tante, courte, droit, droite, 
doigt, petit, petite, dot, ouest, et, est, vingt^ atteint, atteinte, 
lent, lente, tabac, clerc, banc, bee, bloc, croc, plomb, tombe, 
Colomb, bombe, cab, club. Job, Alfired, sud, nord, lard, bord, 
absurde, laid, laide, nid, aide, rang, long, grog. 



Supplementary Exercise II. Words Apt to be Badly 
Pronounced, — Absurde, agiter, agneau, aieul, aigue, Alex- 
andre, Alfred, Allemagne, Alsace, almanach, Angleterre, 
aotit, appuyer, arbre, arri^re, Asie, aspect, assomption, 
athde, automne, Auxerre, ayant, ayez, baionette, balbutier, 
bapt^me, baptiser, bataille, belle, Blois, bloc, boeu^ boeufs, 
bord, Bossuet, Bruxelles, buis, cap, capitaine. Chine, cinq, 
clerc, coeur, Colomb, compagnon, compte, compter, condi- 
tion, coq, corps, crois, croix, cuiller, culbute, curiosity 
damner, dans, David, de, d^, dedans, dehors, des haricots, 
dessous, dessus, detail, diamant, dignity, disant, dompter, 
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doDt^ dos, dot, Duguesclin, Eden, Clever, Eloigner, emmener, 
enfer, en haut^ enivrer, enlever, ennui, ensuite, entendre, 
essentiel, est, est-ce, est-ce que, Estienne, estomac, ^teint, 
^tendre, eurent, Europe, europ^en, eut, examen, excellent 
(verb), exempter, faience, feim, feisons, femme, fier 
Q^proud"), fier ("^o trtist"), fini, folle, fonction, fi-oid, 
fouille, futur,,gageure, gentil, Georges, gloire, grenouille, 
gueule, gueux, hair, h^las, hennir, heureux, hier, liiver, 
humble, ils halssent, immense, inertie, initial, inutile, 
isthme, Jean, Jeanne, jeune, Jules, la haine, le h^ros, les 
haches, long, longue, lueur, lui, lut, magnifique, maison, 
mangeais, mangeant, mars, mayonnaise, mille, ministre, 
minutiftux, monsieur, motion, moyen, mur, murmurer, 
nageoire, nation, naviguer, nord, notre, n3rmphe, observer, 
obtenir, oeu^ oeufs, oeil, oeillet, omnibus, ouvert, page, 
paille, paon, partiel, patient, payer, pays, paysan, paysanne, 
peine, p^n^trer, pension, pensum, pense un peu, persan, per- 
suader, philosophe, plomb, ployer, poids, poignard, poison, 
poisson, portion, positif, position, potion, proie, prompt, pro- 
nonciation, puis, puise, pouls, quatre-vingt-cinq, quelques- 
uns, qu'est-ce, qu'est-ce que, qui est-ce, Reims, reine, 
reserve, resignation, respect, rien, rognon, ronron, rue, 
ruine, rustre, Ruy, sculptor, sculpture, second, sept^ signet, 
signifie, simple, soixante, soleil,songea, Strasbourg, subsister, 
sud, sueur, suffisant, sugg^rer, sjmtaxe, tabac, table, telle, 
temps, terreur, th^, theatre, tient, tint, tombeau, tons, 
tout, toute, tranquille, travail, trente, tr^s, trois, trou, vert, 
verte, veille, veuille, veut, vieille, vieux, ville, vlnmes, vingt, 
vingt-deux, vingt-cinq, vingt-six, vingt-huit^ visiter, votre, 
X^res, yacht 
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PART IT 

LIAISON 

Many of the regularly silent final consoncEnts in French 
are sounded when they are in close logical connection 
with a word following that begins with a vowel or a mute 
h : this is called liaison, or linking. Compare vom and 
VOU8 (z) aimez ; po^ and pot 4 eau ; mon (= mo) and moa 
enf an/ (= mondf d). 

In general, the present tendency (particularly in Paris) 
is to reduce the number of liaisons, especially in familiar 
conversation. Excess is the worst kind of pedantry. 

A. OBLIGATORY LIAISONS i 

1. Subject or Object Pronouns with their Verbs : nous [z] 
aimon^; je vous [z] aime ; on [n] entend ; allons [z] -y ; vous 
[z] en [n] ave^. 

2. A rticles and A djectives with a Noun Following : les [z] 
enf ant9 ; leurs [z] ami^ ; aux [z] enf an/5 ; charmant homme, 
aimabi(e)8 [z] aml^. Also a plural noun with an adjective 
following ; jours [z] heureux. 

3. Verb and Pronoun Subject : part^lle ? 

4. Preposition {except selon) with its Object : chez^ux, 
dans [z] une ville. 

1 The story runs that an eminent French actor was once induced to 
read the same selection twice in the presence of some people interested 
to observe the liaisons that he should make. A comparison of the 
records of the two readings disclosed the fact that the actor's practice 
in the matter of linking was far from uniform. Authentic or not, 
the story well illustrates the fact that liaison cannot be subjected to 
clear-cut rules. 
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5. Adverb mth the Word it Modifies : fortinstmi^. 

6. Common Phrases : mot"'^ mot ; petitl^ peti/ ; de 
plus [z] en plus; pot 4 eau; pas [z] 4 pa«; temps [z] en 
tciaps ; moins [z] en molns ; torou tarc^ ; plus [z] ou moin«; 
bon [n] 4 rien. 

B. LIAISONS TO BE AVOIDED 

1. Before words beginning with aspirate ^h : Ie5 Aauteur^. 

2. Before Auit, Auiti^me (except " 18 " and " 18th "), onz«, 
onzidme, ouat^, oai: e. g., o'e^^ le Aait, quatre-vin^^-onze, 
mai^ oui. 

3. After e^, or the 9» of a nasal vowel : Jean et Alice, 
nn uoin anglais. 

4. The linking of final silent consonants of singular nouns 
is usually avoided (except in common expressions, such as 
pas 4 pa«, etc.) : coup impr^vu, obje^ important, mo^ alle- 
manc?, esprit anglais. P is rarely linked, except in txop and 
beaucou^. 

5. Avoid also linking the s of the plural in compound 
words : arc«-en-oiel, bec« Auer. 

6. Words separated by an obligatory pause must not be 
linked 

C. FINALS THAT flAVE A PECULIAR VALUE 
m LIAISON 

1. Final x becomes z : dlx [z] hommes. 

" 5 " z : mes [z] ami^. 
" y* " V : neuf [v] hevaes. 
" (7 " t : grand [t] homme. 
'' g '* k : (when linked at all) : sang [k] 
Aamain. 

2. In r + consonant, r alone sounds: vers unc mon- 
tagn (e) ; (except for^, rt of verbs before a prououn, and ra of the plural : 
fortaimabl(e), port-ll? and de^ merslnunense^). 
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58 PRONUNCIATIOH OF FRENCH 

3. Naml wwds genemlly retain their naseJ qnaKty and 
carry over the n (not the m) as a consonant : es aUan/ = a 
nallft ; blen aimable(e) = 1^? nemabl(9). 

5 is, however, denasalized (except sometimes in on, mon, ton, son) : 
bo nami, mo nami (or mS nami). 

f may be denasalized : anden ami (= cuije of osje nami). 

4. Final er, which generally =r e, becoates a whem linked ; thus 
premier, but premier an (= premje rd). 

l^. Ib lileiit etf c alone sonnds : reapte^ abedu. 
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PART Y 

EXERCISES » 

I. SENTENCES ON EACH SOUND« 

(Note. — Teachers are urged to have their students 
write some ot all of the followiug exercises in the pho- 
netic script : only thus will the real relation of the con- 
ventional orthography to pronunciation, and the gap 
between them, be understood.) 

1 

1. Le ministre a fini k midi. 

2. Dites-lui qu'il dine k six heures et demia 

3. Finis vite ton diner, et lis ce livre. 



1. Tta his86 ma clef chez le d^put^. 

2. B^r^nice est p^n^tr^e de Tid^. 

3. Notre s^nat d^^n^r^ a c^d^ cette ann^ 



1. Est-il yrai qu'elle aimerait les p^chee t 

2. La reine restait sur la so^ne de see d^&ites. 

3. Laisse les chaises dans la maison. 

1 By this time the student should be left to his own resources in 
all matters of pronunciation. 

* A few of these sentences are taken from Rousseloi* from Boignet, 
and from Euhn't *' Elements of Spoken French " ; such are indicated hf 
quotation marks. 
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60 PRONUNCIATION OF FRENCH 



1. Papa part, k la fois malade et malheureuz. 

2. Voilk, madame, le malade qui a soi£ 

3. La salle de la &Qade est sala 



1. La p&te n'est pas gftt^e. 

2. lis ont fait la voie dans le bois en trois mois. 

3. Votre kme sera condamn^e k Piques. 



1 . Le soldat met la pomme dans sa poche et sort 

2. Octobre est en automne. 

3. La forte colonne des soldats s'approcha 



1. Vos beaux chevaux r6dent trop. 

2. G'est un drdle de pauvre qui &it I'aumdne aux autres. 

3. Nos gros rosiers sont arros^s. 



1. Vous doutez du courage du touriste ? 

2. La poule joue sous le poulain. 

3. A. Toulouse et k Douvres les boulevards sont couyerts 

de boiia 



1. Tu murmures contre Tunivers. 

2. Hugo a vu qu'il serait puni plus d'une fois. 

8. La vue de la lune est lugubre sur le mur dans la rua 
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EXERCISES 61 



* 



1. Deux heurenx amourenx joaent partout le m^me jeu. 

2. Je veux deux oeufs. 

3. Jeudi le gueux joyeox va an m^me lieu. 



OB 



1. Des Yoleurs veulent leur causer des malheurs. 

2. L'auteur de cette oeuvre est la soeur du docteur. 

3. La veuve pleure : elle meurt de la chaleur. 



1. Je ne te rejette pas. 

2. Revenez k ce que le bedeau redoute. 

3. Faisons-le jeter en prison. 



1. n change cent francs k la banque tout en chantant. 

2. La France est plus grande que I'Angleterre ou que la 

Champagne. 

3. L'enfont change son v^tement en dansant. 



1. Le marin a du pain et du vin fin dans sa main. 

2. Vingt-cinq chemins m^nent au Tonkin. 

3. Viens afin que ton voisin ne voie rien. 



1. Ton bon firont est rond. 

2. Mon onde est tomb^ pr^s de I'Od^on. 

3. Nous Savons qu'ils ont un nom long. 
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6b 

1. Gfaaoaii A le vias^ bran. 

2. Aacan ne cherche un emprunteur. 

3. Quelqu'un k Mehun a du sens oomman. 

J 

1. Le premier oahier de papier est snr le piano. 

2. J^tadiee la p^ode on le si^le de Moli^re. 

3. Pierre et sa ni^ boiyent la bi^re k lent mani^re. 



1. Je ne puis lai ofirir mon appni aujoordliaL 

2. Depuis le bait la pluie tombe sur les tuiles. 

3. Le fruit est distriba^ gratuit dans la cuisina 



1. Un joaeor se joint k moi an bois. 

2. Oui ; k I'ouest le roi a mis la douana 

3. La loi Ta fait fouetter trois foi& 



1. " Sa croupe se recourbe en replis tortueux." 

2. " Je pars, j'erre en ces rocs oti partout se h^risse 

3. Richard rit d'un rire rural, barbare. 



1. Philomfele lit Aulu-Gelle litt^ralement et loyalement. 

2. Le l^gislateur est plutdt l^gal que liberal 

3. Les colonels yeulent des legions loyales. 
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Imouill^ (=j) 



1. Ma fille travaille au soleiL 

2. L'oeil de la vieille noas aocueilla 

3. Une bataiUe de oailloox h, Versailles. 



1. F^lix £Bbit da feu quand il iait firoid. 

2. La foule fuit aveo FraD9oi8 Faure au fond de la for^t. 

3. Enfin le fifte filial a fini ses folies. 



1. " Ge sont six cent soixante-aix saucissons." 

2. " Sois soucieox de son succ^." 

3. " Finiasons ce &aciciile ce soir." 



1. " Avouez que vous vivez une vie vraiment vide." 

2. " Voulez-vous venir vivre avec moi k Vevey 1 " 

3. "A votre avis ma voix est comme couverte d'un voUe." 



1. " Z^mire zdzaie toujours en lisant" 

2. "Le gasouillement des oiseaux oisifis r<^soim6 dans Li 

maison voisine." 

3. '*Qui refiise, muse/' disait Louise de Guise* 

/ 

L " Je chetGhe un dioix de chansons charmantes." 

2. Charles ohassera chaque mouche des champs. 

3. Labiche cherche k ohoquer en chuchotant. 
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1. Le jeune agent se joint k Jean. 

2. Je juge que George joue avec Jeanne. 

3. " Vous jugez mal le g^nie d'jfcmile Augiet.*' 



P 

1. Peut-^tre papa pent partir pour Paris. 

2. Paul prend son parapluie de papier. 

3. Le peaple prie le prince de partir k propos. 



1. Ta tante te tutoie tendrement 

2. Tartarin de Tarascon est attrist^ de Tattentat 

3. " Le riz iAt6 tenta le rat ; le rat tent^ t^ta le riz.'' 



1. Qui est-ce qui croit que Carcassonne est 6oras6 ? 

2. Quatre coucous sont un choeur considerable. 

3. Qui a conserve cette caricature de TAcademie } 



1. " La biche aux abois bondit dans le bois." 

2. Le barbare barbu babille comme une brebia 

3. Le bon h6h6 a la bouche pleine de bouillon. 



1. Dans dix secondes le dindon rddera dedans. 

2. "Didot dlna, dit-on, du dos d'un dodu dindon." 

3. Daudet n'est pas le descendant de Diderot. 
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1. L'^go'iste est grand, gros, gras, et gris. 

2. " Regardez les regards aigns de mon angora anx aguets." 

3. " Quidez la gondole sans yous ^garer dans le golfe." 



1. Ma mhie est morte d'une maladie m^morabla 

2. Le marmoaset marmure autour du monument. 

3. Mon amour me m^ne k Nlmes. 



1. " Non, il n'est rien que Nanine nlionore." 

2. Ne niez pas notre nationality. 

3. Une nue noire n'a pas de nuances. 



1. Charlemagne, daignez nous accompagner. 

2. Ma compagne s'^loigne pour TAllemagne. 

3. La ligne de Boulogne en Gascogne est magnifique. 

k (mute) 

1. L'homme s'habille en deux heures. 

2. Llionneur nous harmonise. 

3. Ton hostility (/^wi.) est horrible. 

h (aspirate) 

1. Nous nous batons vers les hauteurs du Havre. 

2. Le h^ros d'en haut est hant^ des hurlements d 

Hollandais. 

3. Deux Huguenots hardis sont harasses honteusement. 

5 
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n. SELECTIONS OF PBOSE AND POETRY 

1. LOUIS XIV ET LE COtJRTISAH. 

(A Letter hj Mntt. de QMghL) 

n fiiat que je yoos oonte one petite historiette, qui est 
trte Yiaie, et qui yoos diyertiia. Le fioi se in^le depuis 
pea de fiufe des yen; MM. de Saint-Aignan et Dangeaa 
lai apprennent txHnmeiit ii &nt b'j pr«idie. II fit Faatre 
jour on petit madrigal, que Ini-m^me ne ttoaya pas tn^ 
jolL Un matin, il dit aa marshal de Giammont : "Mon- 
sieor le marshal, Usez, je vous prie, oe petit madrigal, et 
yoyez si yoos en ayee jamais yn nn si impertinent : paroe 
qu'on sait que depois pen j'aime les yers, on m'en apporte 
de toates les fiigons." Le marshal, aprfes ayoir In^ dit an 
fioi : " Sire, Votre Majesty jnge diyinement bien de tontes 
choses : il est yrai qae yoilk le pins sot et le pins ridicule 
madrigal que j'aie jamais In." Le £oi se mit k rire, et lui 
dit: '^N'est-ilpasyiai queoeluiquira&itestlHenfiitf^- 
Sire, il n'y a pas moyen de lui donner un autre n(mL — Oh 
bien ! dit le Roi, je suis rayi que yous m'en ayez parl^ si 
bonnement; c'est moi qui Fai £ut — Ah! Sire, quelle 
trahison ! que Votre Majesty me le rende ; je Tai lu brusque- 
ment — Non, monsieur le marshal : les premiers senti- 
ments sont toujours les plus naturels.'' Le Roi a fort ri 
de cette folie, et tout le monde trouye que yoilk la plus 
cruelle petite chose que I'on puisse &ire h, un yieuz cour- 
tisan. Pour moi, qui aime toujours k fidre des reflexions, 
je youdrais que le Roi^n fit Ik-dessus, et qu'il jnge4t par 
]k combien il est loin de connattre janiais la Y6nt6. 
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2. EXTRACT FROM BOSSOErS SERMON ON 
"AMBITION" / 

Ce sont les paroles de ce grand s^dnt que j'adresse encore 
aujourd'hui au plas grand monarqne du monda Sire, 
soyez le dieu de vos peuples, c'est-k-dire fisiites-nous voir 
Dieu en yotre personne sacr^. Faites-nous voir sa puis- 
sance, &ites-nous voir sa justice, fiiites-nous voir sa mis^ri- 
corde. Ce grand Dieu est au-dessus de tons les maux ; et 
n^anmoins il y compatit et il les soulage. Ce grand Dieu 
n'a besoin de personne ; et n^anmoins il veut gagner tout 
le monde, et il manage ses cr^tures avec une condescen- 
dance infinie. Ce grand Dieu sait tout, il yoit tout, et 
n^anmoins il veut que tout le monde loi parle ; il ^coute 
tout, et il a toujours Toreille attentive aux plaintes qu'on 
lui pr^sente, toujours pr6t k feire justice. Voilk le modMe 
des rois : toas les autres sont d^ieotneux et on y voit 
toujours quelque tache. . Dieu seul doit 6tre imit^ en tout, 
autant que le porte la fisbiblesse humaine. Nous b^nissons 
ce grand Dieu de ce que Votre Majesty porte d^jk sur 
elle-m^me une si noble empreinte de lui-m^me et nous le 
prions humblement d'accroitre ses dons sans mesurer dans 
le temps et dans T^ternit^. Amen. 

8. TRISTESSE 

Th^ophile Gautier. 

Avril est de retour. 
La premiere des roses, 
De ses l^vres mi-closes, 
Kit au premier bes^u jour ; 
La terre bienheureuse 
S'ouvre et s'^panouit ; 
Tout aime, tout jouit. 
H^las ! j'ai dans le cceur une tristesse affreuse. 
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Les baveuTS en galt^, 
Dans leurs chansons yermeillesy 
G^l^brent sous les treilles 
Le yin et la beauts ; 
La musique joyense, 
Avec leur lire clair, 
S'^parpille dans Fair. 
H^las ! j'ai dans le coeor une tristesse afireuse. 

En deshabilles blancs, 
Les jeanes demoiselles 
S'en Yont sons les tonnelles 
An bras de leurs galants ; 
La lune langoureuse 
Argente leurs baisers 
Longuement appuy^s. 
Heias ! j'ai dans le coeur une tristesse affireusa 

Moi, je n'aime plus rien, 
Ni rhomme ni la femme, 
Ni mon corps, ni mon dme^ 
Pas m^me mon vieux chien. 
Allez dire qu'on creuse, 
Sous le pMe gazon, 
Une fosse sans nom. 
Heias ! j'ai dans le coeur une tristesse affreusa 

4. HERNANI. Act I, Scene 4. 
Victor Hugo 

[The bandit Hemani and King Carlos have been discovered in the house 
of Dam Sol, whom both love. The king*s ready wit saves the situation by 
announcing that Hemani is one of his suite. This monologue occurs after 
ihe king has left.) 

Oui, de ta suite, 6 roi ! de ta suite ! — J'en suis ! 
Nuit et jour, en effet, pas k pas, je te suis. 
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Un poignard k la main, Toeil fix^ sur ta trace 

Je yais. Ma race en moi poursuit en toi ta race. 

Et puis, te voilk done mon rival ! Un instant 

Entre aimer et hair je suis rest^ flottant, 

Mon coeur pour elle et toi n'^tait point assez larger 

J'oubliais en Taimant ta haine qui me charge ; 

Mais puisque tu le veux, puisquee'est toi qui viens 

Me feire souvenir, c'est bon, je me souviens I 

Mon amour Mt pencher la balance incertaine 

Et tombe tout entier du c6t^ de ma haine. 

Oui, je suis de ta suite, et c'est toi qui Tas dit ! 

Va ! jamais courtisan de ton lever maudit. 

Jamais seigneur baisant ton ombre, ou majordome 

Ayant k te servir abjure son coeur d'homme. 

Jamais chiens de palais dressds k suivre un roi 

Ne seront sur tes pas plus assidus que moi ! 

Ge qu'ils veulent de toi, tons ces grands de Gastille, 

G'est quelque titre creux, quelque hochet qui brille, 

G'est quelque mouton d'or qu'on se va pendre au cou ; 

Moi, pour vouloir si peu je ne suis pas si fbu ! 

Ge que je veux de toi, ce n'est point feveurs vaines, 

G'est r^me de ton corps, c'est le sang de tes veines, 

C'est tout ce qu'un poignard, furiecvx et vainqueur. 

En y fouillant longtemps pent prendre au fond d'un coeur. 

Va devant ! je te suis. Ma vengeance qui veille 

Avec moi toujours marche et me parle k Toreille. 

Va ! je suis Ik, j'^pie et j'^coute, et sans bruit 

Mon pas cherche ton pas et le presse et le suit 

Le jour tu ne pourras, 6 roi, toumer la t^te 

Sans me voir immobile et sombre dans ta f^te; 

La nuit tu ne pourras toumer les yeux, 6 roi. 

Sans voir mes yeux ardents luire derrifere toi ! 
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6. LE VOYAGE DE M.* PERRICHON. Act m. Scene 8. 
Labicbe et Martm 

(Daniel and Amutnd, rivals for the hand of MUe. Perrichon, strive to 
win the fathet'sfav&r. The last is elated over having, as Ae supposed^ saved 
Daniel* 8 life. At premat Amutnd has the upper hand, cts he has net onfy 
rescued Perrickon from phjfdcal danger^ but is now saving him from prison,) 



Daniel, d part et descendant. — II est Evident que mes 
actions baisaent . . . Sijepoavais. . . . (B va au canap£) 

Pereichon, d part au fond, — Ce brave jeune homme 
. . . ^amefedtdelapeine. . . .Allons! II le £Bbut ! (^a«^.) 
Mon cher Daniel . . . j'ai une communication p^nible ^ 
Yous fisbire. 

Daniel, h part. — Nous 7 voilk ! (/& s^asseyent sur U 
canape,) 

Perrichon. — Vous m'avez foit Thonneur de me demander 
la main de ma fille. . . . Je caressais ce projet^ mais lee 
circonstances . . . les ^v^nem^ts . . . Yotre ami, M. 
Armand, m'a rendu de tels services ! . . . 

DANSOi. — Je comprends. 

Perrichon. — Gar on a beau dire, il m'a sauv^ la vie, 
cet homme! 

Daniel. — Eh bien ! et le petit sapin auquel vous vous 
^tes cramponnd ! 

Perrichon. — Gertainement . . . le petit sapin . . . 
mais il ^tait bien petit . . . il pouvait casser . . . et puis 
je ne le tenais pas encora 

Daniel. — Ah! 

Perrichon. — Non . . . mais ce n'est pas tout . . . dans 
ce moment) cet excellent jeune homme brtde le pav^ pour 
me tirer des cachets . . . Je lui devrai llionneur . . . 
rhonneur ! 
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Daniel. — M. Ferrichon ! le sentiment qui yous £ut agir 
est trop noble pour que je cherche k le combattre. . . . 

Pbemchon. — Vrai ! Vous ne m'en vonleR pas 1 

Daniel. — Je ne me souvi^is que de Yotre courage . . . 
de votre d^vouement pour moi. ... 

Perrichon, lui prmant la main. — Ah ! Danid ! {A 
part.) C'est ^tonnant comme j'aime ce gargcm-la ! 

Daniel, se lemnt, — Aussi, avant de partir . . . 

Permchon. — Hein 1 

Daniel. — Avant de vous quitter . . . 

Perrichon, se levant. — Gomokenil me quitter! Toust 
Et pourquoi ? 

Daniel. — Je ne puis contmuer des visites qui seraient 
compromettantes pour mad^noiselle votre fiUe . . . et 
douloureuses pour moi. 

Perrichon. — Aliens bien! Le seul homme que j'aie 
sauv6 ! 

Daniel. — Oh! mais votre image ne me quittera pas 
. . . j'ai form^ un projet . . . c'est de fixer sur la toile, 
oomme elle Test d^jk dans mon cceur, rh^ro'ique soitne de la 
mer de Glace. 

Perrichon. — Un tableau ! H veut me mettre dans un 
tableau! 

Daniel. — Je xne suis d^j^ adressd i^ un de nos peintres 
les phis illustres . . . un cto ceux qui tmvaillent pour la 
post^rit^! ... 

Perrichon. — La po6t^t4 ! Ah ! Daniel ! (Apart.) G'est 
extraordinaire comme j'aime ce garQem-Ui ! 

Daniel. — Je tiens surtout k la ressembhuice . . . 

Perrichon. — Je crois \Aen ! moi aussi ! 

Daniel. — Mais il sera n^oessaire que vous nous donniez 
cinq ou six stances . . . 

Perrichon. — Comment done, mon ami ! quinze ! vingt ! 
trente! 9a ne m'ennuiera pas . . . nous poserons ensemble I 
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Daniel, vivemerU. — Ah ! non . . . pas moi 1 

Perrichon. — Pourquoi ? 

Daniel. — Farce que . . . voici comment nous avons 
con9u le tableau . . . on ne yerra sur la toile que le Mont- 
Blanc. . . . 

Perrichon, inquiet. — Eh bien, et moi t 

Daniel. — Le Mont-Blanc et vous ! 

Perrichon. — C'est 9a . . . moi et le Mont-Blanc . . . 
tranquille et majestueux ! . . . Ah ! 9a, et yous, oti serez- 
vousi 

Daniel. — Dans le trou . . . tout au fond ... on 
n'aperceyra que mes deux mains crisp^es et suppliantes . . • 

Perrichon. — Quel magnifique tableau ! 

Daniel. — Nous le mettrons au Mus^e . . • 

Perrichon. — De Versailles 1 

Daniel. — Non, de Paris. 

Perrichon. — Ah ! oui . . . it Texposition ! . . . 

Daniel. — Et nous inscrirons sur le livret cette notice . • . 

Perrichon. — Non! pas de banque! pas de r^lame! 
Nous mettrons tout simplement Particle de mon journal 
..." On nous ^crit de Chamouny." 

Daniel. — C'est un pen sec. 

Perrichon. — Oui . . . mais nous Tarrangerons ! {Avec 
effusion,) Ah ! Daniel, mon ami ! . . . mon en&nt ! 

Daniel. — Adieu, monsieur Perrichon ! . . . nous ne 
devons plus nous revoir. 

Perrichon. — Non ! c'est impossible ! oe mariage . . . 
rien n'est encore d^id^. . . . 

Daniel. — Mais ... 

Perrichon. — Restez ! je le veux ! 

J)AmEL^ d, part. — Aliens done! 
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UOncle et le Neveu 25 .40 

ALARCON, P. A, de, El Final de Norma 75 1.00 

ALEXANDRE, A. Catherine, Catherinette et Cata- 

Catarina Boards, .75 — — 

AMICIS, E. de, Albcito 35 .50 

Camilla 35 .50 

Fortezza; and Un Gran Giomo J5 .50 

Un Incontro , 35 .50 

Anatomy — 

Anatomy, Physiology and Hygiene. E. Franklin 

Smith — LOO 

ANGELI, ARTURO. Angeli and McLaughlin's 

Spanish-English, English- Spanish Dictionary.. — .LSO 

ARDEL, HENRI, Pris du Bonheur .25 .40 

ARNOLD. Game of the Caesars.... (in a box) 1.00 
AUGIER et SANDEAU. Le Gendre M. Poirier.. .25 .40 

B 

BACH, Capt. F. W. How to Judge a Horse — 1.00 

BALZAC, H. D. Contes (including Jesus Christ en 
Flandre, La Bourse, Le Colonel Chabert, Le 
R^uisitionnaire ,Une Passion dans le Desert, 

Un Episode sous la Terreur — lUX) 

BARRILL A. Una Notte Bizzarra 35 .50 

BASSETT, R. E. Thcuriet's Le Mariage de G6rard .60 .85 

Schultz's La Neuvaine de Colette 60 .85 

BAZAN. Temprano y Con Sol y Tres Otres Cuen- 

tos, viz.: Benito, El Voto, Fuego & Bordo 35 .50 

BEAUVOISINM.de. French Verbs at a Glance.. .25 .40 
BECK, Madame B. Fables Choisies de la Fontaine, 

Beards, .40 ^ — 
French Verb Form, size 9x12 Boards, .50 — — 
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Paper Clo 

BEILEY, U. J. Der Praktische Deutsche — 1.00 

BELOT, A., et VILLETARD. E. Lc Testament de 

Cesar Girodot 25 .40 

BERCY, PAUL, Conjugaison des Verbis* Fraftcais — .50 

Contes et Nouvellcs Mqdernes... — 1.00 

Francafe Pratique,' Le..»..t...- — 1.00 

Langue Frangaise La (l^re partie) — 1.25 

. Langue Fran^aise La (2ime partie) — 1.25 

Lectures Faciles .' — 1.00 

Livre des Enfants — .50 

Second Livre des Enfants, Le — .75 

Malot's Sans Famille 60 .85 

Short Selections for Translating English into 

French (and Key) Each — .75 

Simples Notions de Frangais Boards, .75 — — 

BERCY, P., and CASTEGNIER, G. Simple Gram- 

maire Frangaise — 1.00 

BERANGER. Chansons — 1.25 

BERNARD, JEAN. Le Petit Tambour (see Boum 

Boum) 25 .40 

BERNARD, V. F. Genre des Noms 25 — 

L'Art d'lnt^resser en Classe Boards, .50 — — 

Labiche's La Lettre Chargee 25 — 

La Traduction Oralc Boards, .30 — — 

Le Frangais Idiomatique — .50 

Les Fautes de Langage — .50 

Bibliotheque Choisie pour la Jeunesse — 

Alexandre's Catherine, Catherinette et Catarina, 

Boards, .75 — — 

Comtesse de S^gur's Les Malheurs de Sophie.... 60 .90 

Sandeau's La Roche aux Mouettes 60 .90 

BIRCH, MA/OR NOEL. Modern Riding and Horse 

Education — 2.00 

Blanks — 

Browning's Elements of the Latin Verb.. Per 

Tablet, .25 — — 

German Verbs " .25 — — 

" Greek Verbs, size 8x10 '* .25 — -^ — 

** Latin Verbs, size 8x10 " .25 -- — 

Drisler's Conjugation of Latin Verbs.. '* .25 — — 

DuCroquet's Conjup^ation Abregee " .25 — — 

" Conjugation of French Verbs " .30 — -— 

" Conjugation of German Verbs " .25 — — 

Havens' Conjugation of Greek Verbs.. " .25 — — 

Henin's French Verb Drill Tablet form, .30 — — 

Jenkins' Parts of Speech, per Pad 15 — — 
liss Wilson's Spelling Blank.. 10^x7^4, 

„ „ , . „ in book form .35 — 
Mme. Beck's French Verb Form. .9 9x12, 

„ , . . ^ in book form, .50 — 

Robinson's German Verb Form 9x12, 

„, . „ . in book form, .50 — 
-Sharp's Fofms fof Analysis and Parsing, 

Boards, .75 -*» 

BOIS, Mile. Marie J., Grand Bazar Parisien ,25 — 
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Paper Clo 
BONNET, F. L. Citations des Auteurs Frangais 

(Game) •. In Box, .75 — — 

BORNIER, H. de. La FiUc dc Roland 25 40 

La Lizardiere 60 .85 

Botany— 

Hillard's Lessons in Botany — 1.00 

BOUVET, J. and M. Fleurs des Poites et des 

Prosateurs Frangais Limp Leather, 1.00 — — 

BRETE JEAN de la. Mon Oncle et Mon Cure 60 .85 

Bridge — 

Emery's Don'ts in Bridge — .50 

Steele's Simple Rules for Bridge 25 — 

Scores, large pads 60 sheets, 2 7-8x1 5-8 inch. 

Per pad, .25 — — 
Scores, large pads, 60 sheets, 3^x8 in.. 

Per Pad, .40 - - 

"Bridp^e Count" pads Per padi, 40 — — 

Individual Scores, folder with pencil, 

each, .15; per dz., 1.25 

BRISSON. Maupassant's Contes et Nouvelles 25 .40 

BROWNING, J. A, Latin Paradigms at a Glance .25 — 

Elements of the Latin Verb Tablet, .25 — — 

German Verbs, size 8x10 Tablet, .25 — — 

Greek Verbs, size 8x10 .Tablet, .25 — — 

Latin Verbs, size 8x10 Tablet, .25 — — 



CAESAR. Talks with Caesar (Sauveur) — 1.25 

A Word for Word rendering of Commentarii de 

Bellico Gallico, Book I. (Sauveur) 25 — 

CARDUCCL Selections, Prose and Poetry — .90 

CASTEGNIER. G. Btlot et Villetard's Le Testa- 
ment de Cisar Girodot 25 .40 

About's La Fille du (^hanoine et I'Album du 

Regiment , 25 .40 

About's rOncle et le Neveu, et Les Jumeaux de 

I'Hotel Corneille 25 .40 

Daudet's La Belle Nivemaise 25 .40 

Contes de la Vie Rustique 45 — 

Copp^e's Extraits C^oisis — .75 

Coppee's Le Morceau de Pain 25 .40 

Le Due de Reichst dt 25 — 

CASTEGNIER, G., and BERCY, P. Simple Gram- 

maire Fran^aise — 1.00 

CHARBONNIERAS, JEANNE. Un Bal Manqu6 .25 - 

Charts— 

jarber's Cartes de Lecture . , 

Per Set, 5.00 — 



Gay & Garber's Cartes de Lecture Francaise, 

Per Set, 5. 
Le Roy's Logical (3hart for Teaching and Learn- 
ing French Conjugation — .35 

Marion's Le Veil'be en Quatre Tableaux Synopti- 

Sardou's All ' ttV trench' Verbs !!!.!!!!..!!.'!!!!!! — !35 
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Paper 01 

CHATEAUBRIAND, Atala 60 .85 

Les Aventurcs du dernier Abencerage 25 .40 

CHERBULIEZ, V. Le Roi Ap^pi .60 .85 

Chinese — 

Chinese-English and English-Chinese Phrase 

Book. Stedman and Lee Boards, 1.25 — — 

CHURCHMAN, P. H. Exercise on French Sounds .25 .35 

An Introduction to the Pronunciation of French .50 — 

CLARETIE, JULES. La Frontiire .25 .40 

Boum-Boum .25 .40 

CLARK, REED PAIGE. Rostand's Cyrano de 

Bergerac Half Morocco, 2.75 .50 1.00 

CLARK, T. M. En Voyage (for tourists and 

classes) — .75 

CLARKE, CHAS. C, JR. Common Difficultiei in 

Reading French — 1.00 

Classiques Franjais — 

Classical French works, carefully prepared 
with historical, descriptive and grammatical 
notes by competent authorities, printed in 
large type. 

Paper, 25c Cloth, 40c 
1.— L'Avare. J. B. Foquelin de Moliere. 
2.— Le-Cid. Pierre Corneille. 
3.— Le Bourgeois Gentilhomme. J. B. Poquelin de 

Moliere. 
4.— Horace. P. Corneille. 
5.— Andromaque. Jean Racine. 
6.— Athalie. Jean Racine. 

7.— Les Precieuses Ridicules. J. B. Poquelin de 
Moliere. 
CLAVEL. Jeu de Connaissez-Vous Paris 

(Game) .75 — — 
CLIFTON'S & MCLAUGHLIN'S New Dictionary of 

the French and English Languages — 1.50 

CLORAN, T. Chateaubriand's Atala, with Notes 

and Vocabulary 60 .85 

COLLOT, A. G. 

Progressive Pronouncing French Reader, 

Boards, .50 — — 
Progressive French Anecdotes and Questions, 

Boards, .50 — -— 
Progressive French Dialogues and Phratees, 

Boards,- .50 — — 

French Grammar and Exercises Boards, .50 — — 

COLLOT, A. S. French-English, English-French 

Dictionary Half leather, 5.00 — — 

COMBA, T. E. La Lingua Italiana — 1.00 

de Amicis' Alberto 35 .50 

de Amicis' Camilla 35 .50 

de Amicis' Fortezza and Un Gran Giorno 35 .50 

Barrili's Una Notte Bizzarra 35 .50 

Farina's Fra le Corde di un Contrabasso 35 .50 
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Paper Clo 

Composition — 

Bercy's Short Selections for translating English 

into French — -75 

Ventura's Vingt-Quatre Decerabre 20 — 

Conjugation — 

(See Verbs). 

Contes Clioisis — 

Some of the very best short stories of French 
authors, many with notes in English by com- 
petent authorities. Well printed, convenient 
size. Nearly every volume contains a Voca- 
bulary, an introduction and explanatory notes. 
Unless otherwise indicated they are at the uni- 
form price of: 

Paper, 25c. 16mo, Cloth, 40c. 

1.— La Mire de la Marquise. Bv Edmond About 
2.— Le Siige de Berlin. By Alpnonse Daudet 
3.— Un Mariage d' Amour. By Ludovic Hal^y 
4.— La Mare an Diable. By George Sand 
5.— Peppino. By L. D. Ventura 
6.— Idylles. By Mme. Henry Gr^ville 
7.— Carine. By Louis Enault 
8.— Les Fiances de Grinderwald, et Les Amonreitx de 

Catherine. By Erckmann-Chatrian 
9.— Les Frires Coloinbe. By Geo. de Peyrebrune 
10.— Le Bttste. By Edmond About 
11.— La Belle Nivemaise (Histoire d'un yieux Bateau et de 

son Equipage). By Alphonse Daudet 
12.— Le Chien dn Capitalne. By Louis Enault 
13.— Botun-Boum. By Jules Claretie 
14.— L'Attelage de la Marquise. By L. de Tinseau 

Une Dot By E. Legouve 
15.— Deux Artistes en Voyage. By Comte de Vervins 
16.— Contes et Kouvelles. By Guy de Maupassant 
17.— Le Chant du Cygne. By George Ohnet 
18.— Prds du Bonhenr. By Henri Ardel 
19.— La Frontiftre. By Jules Claretie 
20.— L'Oncle et le Neveu, et Les Jumeaoz de THdtel Cor- 

neille. By Edmond About 
21.— La Sainte-Catherine. By Andre Theuriet 
22.— Le Morcean de Pain et Antres Contes. By Francois 

Coppe 
23.— La Fille du Chanoine et L'Albiun dn Regiment. By 

Edmond About 
24.— Les Aventtires du Dernier Abencerage. By Chateau- 
briand 
25.— L'Auberge et Antres Contes. By Guy de Maupassant 
26.— La Lampe de Psych6. L^on Tinseau 

27.— Contes de la Vie rustique 12 mo. .45 .75 

28.— Selections from Francois Copp6e 12 mo. — .75 

29.— Contes de Balzac 12 mo. — 1.00 

30.— Contes et Nonvelles Modemes. F. Bercy..l2 mo. — 1.00 
31.— Contes Menreillenz. Dr. L. Sauvcur 12 mo. — 1.50 
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C PuBUCATion OF William R. Jbnkikb Co. 

Paper Clo 

Conversatioii — ' 

FRENCH 

Bercy's Lc Fran^ais Pratique — 1.00 

" La Langue Fran^ise — 1.25 

•* La Langue Frangaise (Second Part).... — 1.25 

Lectures Faciles — 1.00 

" Le Livre des Enfants — .50 

** Le Second Livre des Enfants — .75 

" Simples Notions de Frangais — .75 

Bernard's L'art d'int^resser en Classe, 

Boards, .50 — — 

" Les Fautes de Langage — .50 

'• La Traduction Orale Boards, .50 — — 

" Le Francis Idiomatique — .50 

Clark's En Voyage — .75 

Collot's Progressive French Dialogues and 

Phrases Boards, .50 — — 

Collot's Progressive French Anecdotes and Ques- 
tions Boards, .50 — — 

Du Bois et De Geer's Lectures et Conversations, 

Boards, .75 — — 

DuCroquet's La Conversation des Enfants — .75 

** Le Fran^ais par la Conversation.... — 1.00 

'* First Course in French Conversation — 1.00 

Ernst's Frendi Conversation Cards.. In a box, .50 — — 

Ernst's French Construction Game.. In a box, .50 — — 

Fontaine's Choses de France — .75 

Gay and Garber*s Cartes de Lecture Frah^aise 

Per set, 5.00 — — 

Helein's Practical Frendi Conversation. . ler livre — .85 

H^lein's Practical French Conversation... 2e livre — 1.00 

Muzzarelli's Antonymes de la Langue Frangaise — 1.00 

Prenty's French for Daily Use — .50 

Robique's Hi storiettes et Po6sies Boards, .60 — — 

Rougemont's Premieres Lectures — .75 

Rotigemont's Preliminary French Drill — .50 

Rougemont's Progressive French Drill Book "A" — .75 

Rougemont's Progressive French Drill Book "B" — .50 

Sardou's French Language (Part II) — 1.25 

Sauveur's (^useries avec mes EUves — 1.25 

" Contes Merveilleux avec Etude de 

Mots — l.SO 

" Causeries avec les Enfants — 1.00 

** Entretiens sur la Grammaire — l.SO 

" La Parole Fran^ise — 1.00 

" Petites Causeries — 1.00 

" Petite Grammaire Frangaise — 1.25 

Valette's La M^thode Directe ler livre — .75 

Valette's La Methode Directe 2e livre — .75 
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Paper Clo 
CoDTeraation (Continued) — 

GERMAN 

Beiley's Der Praktische Deutsche — ,1.00 

Deutsch's Drillmaster in German — 1.25 

Prenty's German for Daily Use — .50 

Rippe's Des Kindes Erstes Buch Board, .40 — — 

Scnulze's Praktischer Lehrgang — 1.00 

Valette's Die Direkte Methode Erstes Buch — .75 

Valette's Die Direkte Methode Zweites Buch — .75 

Weineck's First German Reader — .40 

ITALIAN 

Combats Lingua Italiana, L — 1.00 

Waller's English for Italians — l.OP 

SPANISH 

Valette's El Mctodo Directo — 1.25 

Dafi(fs Handbook of Spanish Words and Phrases .25 — 

CHINESE 
Stedman and Lee's Chinese>English, English- 
Chinese Phrase Book Boards, 1.25 — * — ' 

JAPANESE 

Prenty's Japanese for Daily Use Leather, .75 — — 

LATIN 

Sauveur's Talks with Caesar de Bello-Gallico. ... — 1.2S 

COPPEE. Extraits Choisis — .75 

Le Morceau de Pain, together with Le Rempla^ant, 

Les Vices du Capitaine 25 .40 

CORNEILLE, P. Horace 25 .40 

Le Cid 25 .40 

CORTINA, R. D. Alarcon's El Final de Norma.. .75 1.00 
Bazan's Temprano y Con Sol y Tres Otros 

Cuentos 35 .50 

Escrich's Fortuna y Otros Cuentos 35 .50 

Trueba's El Molinerillo 35 .5§ 

Valera't El Cautivo de Dofia Mencia 35 .50 

COTTE, A. M. Contes Tires de Moliere, namely, 

L'Avare, Le Bourgeois Gentilhomme....Each, .20 — 

CREW. Manual of French Verbs - .35 

CROWTHERS, C. S. Pens^es et Reflexions de La 

Bruyire et autres ftuteurs Frangais 1.00 

Cuentos Selectos — 

Some of the very best short stories of 
Spanish authors. Well printed and have notes 
in English by competent authorities. 

Paper, aSc 16 mo. • Cloth, 50c 

1.— El Pajaro Verde. By Juan Valera. 
2.— Fortuna, y Otros Cuentos. By Enrique P6rez 

Escrich. 
3.--Temprano y Con Sol y Tres Otros Cuentos. 

By Dofia Emilia Pardo Bazdn. 
4.— El Molinerillo y Tres Otros Cuentos. By 

Don Antonio de Trueba. 
5.--E1 Cautivo de Dofia Mencia. By R. Diez de 
la Cortina, B. A. 
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PUBUOATIONII OF WiLLIAH B. JSNKIJtS CO. 

Paper Ck> 
CUTTING, C. F. Glance at the Difficulties of Ger- 
man Grammar — •30 

D 
DARR, Mme. F. J. A. Handbook of Spanish Words 

and Phrases 25 — 

Verbes Fran^ais demandant des Propositions.. — .50 
DAUDET. Histoire d'un Enfant (see Petit Chose) .60 .85 

La Belle Nivemaise .25 .40 

Histoire d'un Enfant (see Petit Chose) 
Le SiO'ge de Berlin et Autres Contes, including La 
DemiOre Classe, La Mule du Pape, L'Enfant 
Espion, Salvette et Bernadou, Un Teneur de 

Livres 25 .40 

DEUTSCH, S. Drillmaster in German — 1.25 

Dialogaes and Phraser- 
See Conversation. ^ 
Dictionaries — 

Angeli-McLau|:hlin's Spanish-English, English' 

Spanish Dictionary — 1.50 

Clifton-McLaughlin's New French-English and 

English-French Dictionary — 1.50 

French-English only — 1.00 

Collot's French-English, English-French Diction- 
ary — 2.75 

Half leather, 5.00 — — 
Enenkel-McLaughlin's Italian-English, English- 
Italian Dictionary — 1.50 

DREYSPRING, A. Constructive Process for Learn- 
ing German — 1.25 

Drill Book»- 

FRENCH 

Bernard's Le Genre des Noms .25 — 

Bernard's Les Fautes de Langage — .50 

DuCroquet's French Verbs — .35 

Moffitt's Drill in French Pronunciation and Read- 
ing Boards, .15 — — 

Moffitt's French Pronoun Drill Boards, .25 — — 

Rougemont's Progressive Drill Book "A" — .75 

Rougemont's Progressive Drill Book "B" — .50 

Rougemont's Preliminary French Drill — .50 

Scheie de Vere's The French Verb — 1.00 

Valette's French Pronouns and Double Pronouns — .45 

GERHAH 
Cutting's A Glance at the Difficulties of German 

Grammar — .30 

Deutsch's Drillmaster in (German — 1.25 

ENGLISH 
Sharp's Forms for Analysis and Parsing 

Boards, .75 — — 
DRISLER. Blanks for the (>)njugation of Latin 

Verbs Per Tablet, .25 — — 

DU BOIS ET DE GEER. Lectures et C:onversa- 

tions Boards, .75 — — 
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Paper Clo 
DUCROQUET, C P. An Elementary French Gram- 
mar 

Blanks for Conjugation of French Verbs, 

Per Tablet, .30 — — 
Blanks for Conjugation of German Verbs, 

Per Tablet, .25 — — 

College Preparatory French Grammar — 1.25 

Conjugation Abregee Blanks Per Tablet, .25 — — 

Conversation des Enfants — .75 

First Course in French; Conversation, Recitation 

and Reading — 1.00 

French Verbs in a Few Lessons — .35 

Le Fran^ais par la Conversation — 1.00 

DUMANOIR et LAFARGUE. Lc Gentilhomme 

Pauvre 25 .40 

DUMAS, ALEX. La Tulipe Noire 45 .75 

DURAND, Cosia 60 .85 

DUTOIT, A. Jeu Illustr6; Fleurs, Plantes, Ani- 

maux et autres Objets In a Box, .50 — — 



E 

EDGREN. Brief Italian Grammar with Exercises.. — .90 

EGGERT, C. A. Claretie's La Fronti^re 25 .40 

EMERY, BELL BOWMAN. Don'ts in Bridge — .50 

ENAULT, L. Carine 25 .40 

Le Chien du Capitaine 25 .40 

ENENKEL, ARTHUR. Italian-English, English- 

Italian Dictionary — 1.50 

ERCKMANN-CHATRIAN. L'Ami Fritz (Comedie) .25 .40 

L'Armi Fritz (Roman) 60 .85 

Les Fiances de Grinderwald and Les Amoureux 

de Catherine 25 .40 

ERNST. French Conversation Cards (Game).... 50 — — 

French Construction (Game) In a Box, .50 — — 

ESCRICH, E. P. Fortuna, together with La 

Valenciana, Neron, Moratin y Comelia 35 .50 

ESTEBANEZ, J. Un Drama Nuevo 35 .50 

Examinations — 

Bercy's Short Selections — .75 

DuCroquet's College Preparatory French Gram- 
mar — 1.25 

F 

Fables- 
Beck's Fables Choisies de La Fontaine, 

Boards, .40 — — 

Sauveur's Fables de La Fontaine — 1.25 

FARINA, S. Fra le Corde di tin Contrabasso 35 .50 

FAULKNER, W. T. Valdes' Los Puritanos y 

Otros Cuentos .50 .75 

FEUILLET, O. La Fee 25 .40 

Le Roman d'un Jeune Homme Pauvre 60 .85 

FLORIS, MLLE. AGNETTA. Le Myst^re 25 — 
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Paper Clo 

FONTAINE, C. Abflut's La Mere de la Marquise.. .25 .40 

ChoBcs dc France *..-, — .75 

ClBfctic's Bqum-Boum et Autrw Contes 25 .40 

Daudet's Le Petit Chcjit 60 .85 

Doce CiientPB EsgotLdofl. -*..,... 50 .75 

Erckmann-Chatrian's L'Atni Fritz (Roman) 60 .85 

JuUjot'a Mademoiselle Solatigc 60 .85 

Lamartinc^s GTaziella ..i. »...»... 45 .75 

Les Historien^ Fra cais du XlXime Siicle — 1.25 

Le9 Prosateurs Fr&£n;aia du XlXeme Siecle — 1.25 

Les Poetes Franc;ais du XlX&me SiicU — 1.25 

Lcti'& Pecheur d Islande 60 .85 

Molicre'a Lea E*r*^cicusc5 Ridicules 25 .40 

Oh net** Le Malt re dc Fdrgts (Comedie) 25 .40 

Racine'3 Athalie 25 .40 

Spnd*» La Mare au Diable 25 .40 

Theuriers L'Abbe Daniel 60 .85 

FONTAINE, LA, Fables Choisies (Beck) 

Boards, .40 — — 

Fables (Sauveur) — 1.25 

FONTAINE. MARIE LOUISE P. Les Facheux... .35 — 

Forestry — 

Nisbet's Translation of Protection of Woodlands 

(Kauschinger-Furst's) — 3.50 

FOSTER. Game of Mythology In a Box, .75 — — 

FRANCE, HECrrOR, La Folle du Port (see Boum- 

Boum) 25 .40 

FRANCOIS, V. E. CHiateaubriand's Les Aventures 

du Dernier Abencerage 25 .40 

GALDOS, H. P. Marianela 75 1.00 

Games— 

FRENCH 

Clavel's Jeu de C>>nnaissez-vous Paris? 

In a Box, .75 — — 
Bonnet's Citations des Auteurs Fran^ais, 

In a Box, .75 — — 

Divided Proverbs In a Box, .50 — — 

Dutoit's Teu lUustre In a Box, .50 — — 

Ernst's French Construction Game. .In a Box, .50 — — 

Ernst's French Conversation Cards.. In a Box, 50 — — 

Roth's The Table Game In a Box, .75 — — 

S^e's Jeu des Academiciens In a Box, .75 — — 

Gay't Chansons, Poesies et Jeux Frangais, 

Boards, .50 — — 
GBRMAH 
Zoller's Das Deutsch Litteratur Spiel, 

In a Box, .75 — — 
ENGLISH 

Arnold's Game of the Caesars.... In a Box, .1.00 — — 

Foster's Game of Mythology In a Box, .75 — — 

GAY, A. G. Mon Livr de Petites Histoires — 1.00 

Chansons Po6sies et Jeux Fran^ais.. Boards, .50 — — 
Alexandre's Catherine, Catherinette et Catarina, 

Boards, .75 — — 
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Paper Cio 
GAY & GARBER. Cartes de Lecture Fran^aise, 
20 Illustrated Reading Charts, 3x2 feet. 

Per set, 5.00 — — 

Gender — 

Bernard's Genre des noms — .25 

De PeifiFer's Gender of French Nouns at a Glaiice, 

Cards, .10 — — 

GENNEVRAYE, A. L'Ombra 60 .85 

GOODMAN, E. La Duchesse Couturiire 2$ .40 

GOZLAN. La Pluie et le Beau Temps 25 .40 

Grammar — 

FRENCH 

Bercy and Castegnier's Simple Grammaire Fran- 

gaise ■— 1.00 

Collot's Progressive French Grammar and Ex- 
ercises ..Boards, .50 — — 

DuCroquet's College Preparatory French Gramp 

mar ; .— 1.25 

DuCroquet's Elementary French Grammar with 

Exercises .%. — ,75 

DuCroquet's French Verbs in a few lessons — « .35' 

Sauveur*s Entretiens sur la Grammaire — 1.50' 

Sauvcur's Petite Grammaire Fran^aise pour les 

Anglais — 1.25 

Sauveur and Lougee's Premieres Legons de Gram- 

raaire — .75 

EUGLISH 

Sharp's Elements of English Grammar — 1.00 

Sharp's Forms for Analysis and Parsing, 

Boards, .75 — ^ — 
GERMAN 

Cutting's A Glance at the Difficulties of German 

Grammar — . , .30 

ITALIAN 

Edgren's Brief Italian Grammar with Exercises — .iso 

Marinoni's An Elementary Grammar of the 

Italian Language 4 ^..,. — .90 

LATIN 

Smith's First Year Latin i- — 1.00 

Browning's Latin Paradigms at a Glance. 

See Blanks for the Conjugation of Verbs 

GREVILLE, H. Dosia 60. .85 

Idylles 25 * .40 

Perdue 60 .85 . 
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Paper Clo 

GUILLET, A. ICne et Contre-Mme J2S .40 

Une Consuhfttion IS — 

La Fille du Docteur IS — 

En Penitence IS — 

Madame est sortie 20 — 

Le Portrait de Madame 15 — 

Un Prct* rendu .15 — 

H 

HALE. En son Nom. Translated by Sauveur — 1.00 

Edition with notes 60 — 

HALEVY, L. L'Abbe Constantin 60 .85 

Un Manage d'Amoar 25 .40 

HARPER, G. McL. About's Le Buste 25 .40 

Contes de Balzac (see Balzac). 

Greville's Perdue 60 .85 

HARPER- LIVINGOOD. Contes de Balzac — 1.00, 

HELEIN, JULES. Practical French Conversation..— .85 

Practical French Conversation. Second Book.... — 1.00 
HENNEQUIN. Erckmann-Chatrian's L'Ami Fritz 

(Com6dic) :25 .40 

Pailleron's Le Monde ou Ton s'ennuie .25 .40 

Woman of Sense and a Hair Powder Plot — .40 

HERDLER. Larra's Partir a Tiempo 35 .50 

Moreto y Cabana's El Desd^n Con el Desd^n... .35 .50 

HERREROS, M. B. De LOS. La Independencia.. .35 .50 

HERVILLY, D'. Vent d'Ouest and La Soupiirc.. .25 .40 

HILLIARD, C. E. Lessons in Botany — 1.00 

History— 

Patet's Precis d'Histoire de France Net, .75 

HUGO, VICTOR. Hernani 25 .40 

Les Miserables— Five Volume Edition, Half 

leather, set, 13.50 — — 
Les Miserable*— Five Volume Edition, 

Single volumes, 1.00 1.50 

Les Miserables— Five Volume Edition.. Per Set, 4.50 6.50 
Les Miserables — One Volume Edition (Rouge- 

mont) Half leather, 3.50 — 1.25 

Les Travailleurs de la Mer....Half leather, 3.50 1.00 1.50 
Notre-Dame de Paris (2 vols.) 

Re^lar Edition, per set.... Half Leather, 6.00 2.00 3.00 
Edition de Grand Luxe (100 copies published), 
numbered, signed and in satin portfolio, $20.00 
Edition de Luxe (400 copies nublished) num- 
bered and signed HaH Leather, 1.00 

Quatre-Vingt-Treize Half Leather, 3.50 1.00 1.50 

Edition with notes — 1.25 

HUSE, C. E. Shakespeare Calendar (Perpetual).. 1.00 — 
HULSHOF, John L., Manual for Teaching (German 

in the Elementary Sdiools. Part I — .35 

** Manual for Teaching Cierman. Part II.... — .50 

" Manual for Teaching German. Part III.... — .80 

Hysiene — 

Smith's Anatomy, l^ysiology and Hygiene — 1.00 
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Paper Clo 

Italian— 

An Elementary Italian Grammar. By A. Mari* 

noni — .90 

Italian Reader. By Marinoni — .90 

Selections from Carducci (Marinoni) — .90 

Italian-English, English-Italian Dictionary. By 

Enenkel and McLaughlin — 1.50 

English for Italians. By Waller — 1.00 

See Novelle Italiane. 

Japanese — 

Japanese for Daily Use. By E. P. Prentys, 

Leather, .75 — — 

JENKINS. Parts of Speech Per Tablet, .15 — — 

JULIEM. P. On Feu de Tout — .75 

JULUOT, F. do. MademokieUe Solange. flO .86 



KASE, A. Eleine Anfftnge, iUiutTated, for Uttle ones.. 

Boards, .16 — — 

KBRMBN, Mme. de., A Temps 20 — 

La Clairvoyante. 15 — 

KOPTA, F. P. Bohemian Legends and Other Poems SO 1.00 



LABIOHB, E. La Qrammaire 25 .40 

La Lettre Ohax8<6e 26 .40 

LABIOHE. E., et MARTIN, E. Le Voyage de BI. Per- 

richoB 25 .40 

LA BRUYifeRE, Pens^es ct Reflexions de La Bmyere 

et autres, auteurs frangais — 1.00 

LA FONTAINE. Fables cholsles (Beck) boards 40 — — 

Fables (fianveur) ► — 1.26 

LAFAR6UB et DUMANOIR. Le Oentilhomme Paime.. .25 .40 

LALANDB, A. Sandeau's La Roche anx Mouettee 60 .90 

LAMARTINE. A. De. Orariella 45 .75 

LARRA. Don M. J. de. Partir a Tiempo 36 .50 

Latin— 

Latin Paradigms at a Glance. Browning 25 — 

Smith, First Year Latin — 1.00 

Latin Paradigms at a glance. Browning 35 — 

(See Blanks for the Conjugation of Verbs) 
LEB and STEDMAN. A ChhieBe-IhitSish and Bnglish- 

Ohinese Phrase Book Boards, L25 — '- 

LEOOUVA. E. Autour d'un Berceau 25 .40 

Dne Dot .' .25 .40 

LEMONNIER, OAMILLB. FIem'-de-Bl« (see Bourn 

Bomn) 25 .40 

LENTZ, MAX. Von Perfall's Tejada Spring — .40 

LefROY, S. Logical Chart for the P-^nch Conjugation.... .35 — 

LESUEUR. D. Le Manage de Gabnelle M .86 

LEVIZAO. French Grammar (CoUot) Boards, ,B0 — — 

LIYINQOOD and HARPER, Contes de Balsac — LOO 

LOISEAUX. HerreroT La Independencia 35 .50 

Galdos* Mazianela 75 1.00 



Digitized by 



Google 



Publications of William R. Jenkins Co. 



Paper Clo 

LOTI, PIERRE. Pechenr d'lsUude 60 .85 

LOUO^B & SAUVBUB. Premises Leoons de Onuninaiie 

Francaise v* ~~ '^^ 



McCOLL, F. L. Helps for Skat Players .60 — 

Social Skat Scoring and Values. Per Tablet, .25 — — 

ProgressiTe Skat Scores Per Tablet, .26 — — 

McLaughlin, J. Angeli-McLaughlin's Spanish- 
English, English-Spanish Dictionary. — 1.50 

Clifton-McLaughlin's New French-English and 

English-French Dictionary — 1.50 

French-English only — 1.00 

Enenkel-McLaughlin's Italian-English and Eng- 
lish-Italian Dictionary /. — L50 

McKENZIE, KENNETH. Sarflou's Le Perle Noire... .26 .40 

MALOT, H. Sans Famille 60 .86 

MALOUBIEB & MOORE. Help for the Study of French — .60 

MARGHISIO, S. Russell's Horace's Art of Poetry — .60 

MAKINONI. A. An Elementary Grammar of the 

Italian Language — .90 

An Italian Reader 76 .90 

Material for Composition, based on Marinoni's Italian 

Grammar — — 

Selections from Carducci — .90 

MARION. Le Yerbe en quatre tableaux synoptique. 

Folder, .25 - - 

MARTIN et LABIOHE. Le Voyage de M. Perrichon 26 .40 

MASSON, G. Hugo's Hemani 26 .40 

MATZKE. Estebanez's Un Drama NueTO 86 .60 

MAUPASSANT, GUY DE. L'Auberge and other 

stories (including: L'Ayenture de Walter Schnaffs. 

Le Bonheur, Deux Amis, Le Garde. L'Inferme, 

Le Bonheur, Deux Amis, Le Garde, L'lnfirme, 

La Main, La M^re sauva^e) 25 .40 

Contes et Nouvelles (including: La Parure, Le 

Loup, Un Lache, Une Apparition, Une Vendetta .25 .4d 
Medicttl.— 

Send for Catalogue. 

MICHADD. Dolia Quichotte 10 — 

La Somnambule 10 — 

Le R<^ d'Am^rique 10 — 

L'Idole ; : .10 - 

Ma Bonne .10 — 

Po^es de Quatre k Huit Vers .20 — 

SteUa :iO - 

One Affaire Gompliqu^ 10 — 

Une Higrolne 10 ^ 

MOFFITT, B. L. Drill in French Pronunciation and 

Reading Boards, .16 — — 

French Pronoun DriU Boards, .16 — — 

MCINAUX, J. Les Deux Sourds 26 .40 

MOLIERE, J. B. P. de. L'Arare 25 .40 

Le Bourgeois Gentilhomme 25 .W 

Les Pr^ieuses Ridicules 26 .40 

Contes tir^ de Moli&re, A. M. Cotte. Two novelettes, 

L'Avare and Le Bourgeois Gentilhomme each, .20 — 



Digitized by 



Google 



861 SJSTD 863 Sixth Avenue, New York 16 

Paper Clo 

MONROE, P. Maid of Montauk Net, - 1.00 

MONTAGUE. Bomier's La Fille de Roland 26 .40 

MORETTO Y CABANA, A. El Desden con el 

Desd6n 35 .50 

MOTT, L. F. Provencal Lyric Boards, .75 — — 

Music — 

See Songs with Music. 
MUZZARELLI. Antonymes de la Langue Francaise: 

Livre de I'ftlfeve — 1.00 

" du Maltre - 1.25 

N 

NISBET. Protection of Woodlands — aSO 

Novelas Escogidas — 

The stories are interesting, representative of the authors, 
of high literary value and pure in morality. Well printed, 
cheap, and suitable for the class room or library. Each 
hag explanatory notes in English. 

Cloth, $1.00 12mo. Paper, 75c. 

1.— El Final de Norma, by D. Pedro A. de Alarcon, anno- 
tated by R. D. Cortina, M. A. 
2.— Marianela, by B. Perez Gald6s. With explanatory 
notes in English by Louis A. Loiseaux, Instructor in 
the Romance Languages and Literature In Columbia 
University. 

Novelle Italiane — 

Some of the very best short .stories of Italian authors. 
Well printed and have notes in English. 

Cloth, 60. 18mo. Paper, 36c. 

1.— Alberto, by E. de Amicis 
2.— Una Notte Bizaarra, by Antonio Barrill 
3.--Un Incontro, by Edmondo de Amicis, and other 

Italian stories. 
4.— Camilla, by Edmondo de Amicis 
5.— Fra le Corde di un Contrabasso, by Salvatore Farina 
6.— Fortezza, by Edmondo de Amicis 

O 

OHNET, G. Le Chant du Cygne ....: 25 .40 

Le Maltre de Forges (Romans) 60 .85 

Le Maltre de Forges (Gom^e) .w 25 .40 

P 

PAILLERON. E. Le Monde oil I'on s'ennuie 25 .40 

PATET, JOSEPH. Pr^is d'Histoire de France.... Net, — .76 

Charbonni^ras's Un Bal Manque — — 

Cyrano de Bergerac Half Mor., 2.75 .50 1.00 

Fontaine's Les Fftcheux 35 — 

Hennequin's A Woman of Sense and a Hair Powder 

Plot - .40 

Ma Tante et mon Cur6, by Eug6nie Piffault — .75 

PERFALL, Anton, Freiherr von. Tejada Spring. ... — .40 

PEYREBRUNE, G. de. Les Fr^res Colombe 25 .40 
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Paper Clo 

Phonetics — 

Qrarchman's An Introduction to the Pronuncia- 
tion of French 50 — 

Churchman's Exercises on French Sounds ^ ^ 

Phrases — 

See Dialogue and Phrases. 

Physiology — 

See Smith's Anatomy, Physiology and Hygiene. 

PIATT. Verne's Le Tour du Monde .60 .85 

PIFFAULT, EUGENIE. Ma Tante et mon Cur* 

(comedie) — .75 

Plays- 
See Classiques Francis 7 titles, each, .25 .40 

See Theatre Contemporain. 

See Theatre pour la Jeunesse. 

See Teatro Espafiol 4 titles, each .35 .50 

Poetry — 

Bouvet's Fleurs des Pontes et des Prosateurs 

Fran^ais Leather, 1.00 — — 

Castegnier. Coppee's Extraits Choisis.' — .75 

Fontaine's Les Poctes Francis du XlX^me 

Siccle — 1.25 

Gay's Chansons, Poesies et Jeux Frangais — .50 

Michaud's Poesies de Quatre a Huit Vers .20 — 

Robique's Historiettes et Poesies Boards, .60 — — 

Sauveur's Chansons de Beranger — 1.25 

Horace's Art of Poetry (Russell) — .60 

Kopta's Bohemian Legends and Other Poems 50 LOO 

Mott's Provencal Lyric Boards, .75 — — 

"Riddell's" Fireside Fancies Boards, .75 — — 

PONSARD, F. L'Honneur et L' Argent .25 .40 

PRENTYS, E. P. French for Daily Use — .50 

Japanese for Daily Use Leather, .75 — — 

German for Daily Use — .50 

Pronunciation — 

Bernard's La Traduction Orale et la Pronuncia- 
tion Fran^aise Boards, .30 — — 

Churchman's An Introduction to the Pronuncia- 
tion of French 50 — 

Churchman's Exercises on French Sounds .25 .35 

Collet's Progressive Pronouncing French Reader, 

Boards, .50 — — 

Moffitt's Drill in French Pronunciation and Read- 
ing Boards, 15 — — 

Peiffer*s French Pronunciation. Rules and Prac- 
tice for Americans — .50 



RACINE, J. Andromanque .25 .40 

Athalie 25 .40 
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Paper Clo 

Readings — 

FREWCH 

Alexandre's Catherine, Catherinettc et Catarina, 

Boards, .75 — — 
Beck's Fables Choisies de La Fontaine, 

Boards, .40 — — 

Bercy's Contes et Nouvelles Modemes — 1.00 

Bercy's Lectures Faciles — 1.00 

Bernard's L'Art d'Intiresser en Classe, 

Boards, .50 — — 

Bernard's La Traduction Orale Boards, .30 — — 

Bouvet's Fleurs des Pontes et des Prosatcurs 

Fran^ais Leather, 1.00 — — 

Castegnier's Extraits Choisis des Oeuvres de 

FranQais Coppee — .75 

Collot's Progressive French Anecdotes and 

Questions Boards, .50 — — 

Collot's Progressive Pronouncing French Reader, 

Boards, .50 — — 
Crowther's Pensees et Reflexions de La Bru- 

yire et autres auteurs Francais — 1.00 

Du Bois et De Greer's Lectures et Conversations. 

Fontaine's Choses de France — .75 

" Les Historiens Frangais du XlX^me 

Siicle — 1.25 

" Les Pontes Frangais du XlXeme 

Siicle — 1.25 

" Les Prosateurs Fran^ais du XlXime 

Si^cle — 1.25 

Gay and Garbefs Cartes de Lecture Fran^aise, 

Per Set, 5.00 •— — 

Gay's Mon Livre de Petites Histoires — 1.00 

Harper-Livingood's Contes de Balzac — 1.00 

Patet's Precis d'Histoire de France — .75 

Robique's Historiettes et Poesies.... Boards .60 — — 

Rougemont's Manuel de la Litterature Fran^aise — 1.25 

Rougemont's Premieres Lectures — .75 

Sauveur's Causeries avec mes Eleves — 1.25 

" Causeries aves les Enfants — 1.00 

" Contes Merveilleux avec Etude de 

Mots — 1.50 

" Fables de La Fontaine — 1.25 

" La Parole Fran?aise — 1.00 

" Petites Causeries — 1.00 

GERMAN 

Htilshofs Manual for teaching German Part I — .35 

" Manual for teaching German.. Part II — .50 

" Manual for teaching German.. Part III -- .80 

Perfall's Tejada-Spring — .40 

Weineck's First German Reader — .40 

Weineck's Third German Reader — .75 

ITALIAN 

Marinoni's An Italian Reader — .90 

Selections from Carducci — .90 

Waller's English for Italians — 1.00 
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Paper Clo 
Readings (continued) 

SPANISH 

Fontaine's Doce Cuentos Escogidos 50 .75 

Valdes' Los Puritanos y Otros Cuentos 50 .75 

RIDDELL. Fireside Fancies Boards, .75 — — 

Riding — 

Modern Riding and Horsd Education. By Major 

Noel Birch ' - 2.00 

RIGAL. Ardel's Pr^s du Bonheur 25 .40 

Daudet's Le Si^ge de Berlin et autres Contes 25 .40 

RIPPE, W. Des Kindes Erstes Buch.... Boards, .40 — — 
ROBINSON. German Verb Form, size 9x12, 

Boards, .50 — — 
ROBIQUE, M. M. Historiettes et Poesies, 

Boards, .60 — — 

ROJAS, J. Valera's El Pajaro Verde 35 .50 

Romans Choisis — 

The romances are interesting as stories, representative 
of the authors, of high literary value and pure in morality. 
They are tastefully printed, cheap and suitable for the 
class-room or library. Nearly every volume contains a 
vocabulary^ an introduction and explanatory notes. Unless 
otherwise indicated, they are at the uniform price of: 

CLOTH, 85 CTS., 12mo. PAPER, tiO CTS. 

1.— Dosia. By Mme. H. Gr^ville 

2.— L'Abb« Constantin. By L. Halevy 

3.— Le Marlage de G6rard. By Andr6 Theuriet 

4.— Le Rol des Montagues. By £. About 

5.— Le Mariage de Gabrielle. By D. Lesueur 

6.— L'Aml Fritz. By Erckmann-Chatrian 

7.— L'Ombra.— By A. Gennevraye 

8.— La Mattre de Forges. By G. Ohnet 

9.— La Neuvaine de Colette. By J. Schultz 
10.— Perdue. By Mme. H. Greville 
11.— Mademoiselle Solange. By F. de Julliot 
12.— Vaillante. By J. Vincent. 
13.— Tour du Monde. By J. Verne 

14.— Le Roman d'un Jeune Homme Panvre. By O. Feuillet 
15.— La Maison de Penarvan. By J. Sandeau 
16.— L'Homme k TOreiUe Cass^e. By E. About. 
17.— Sans Famllle. By H. Malot, abridged by P. Bercy 
18.— Cosia et le Royaume du Dahomey. By A. M. Durand 
19.— Mon Oncle et Men Cnr^. By J. de la Brete 
20.— La Lizardiire. By Vte. H. de Bomier 
21.— Nanon. By G. Sand 
22.— Le Petit Chose. By A. Daudet 
23.— Pgcheur d'Islande. By P. Loti 
24.— Madame Lambelle. By G. Toudouze 
25.— Le Roi Ap^pi. By Victor Cherbuliez 
26.— L'Abb6 DanieL By Andr6 Theuriet 
27.— Atala. By F. de Chateaubriand 
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Paper Clo 
Romans Cholsts — 

28.— Grazlella. By A. de Lamartine 45 .75 

29— Cinq-Mars. By A. de Vigny — 1.00 

30.— La Tulipe Noire. By A. Dumas 45 .75 

31.— En son Norn. By E. Everett Hale 60 1.00 

32.— Les Mis^raWes. By Victor Hugo •— 1.25 

33.— Quatre-Vingt-Trel2e. By Victor Hugo — 1.25 

ROSTAND. Cyrano de Bergerac. Half Morocco, 2.75 .50 1.00 

BOTH, H. J. The T&ble Game In a Box, .76 — — 

ROUGBMONT. A. de. Gr^Tille's Doaia 60 .86 

DriU Book "A" — .T6 

" "B" - .60 

Hugo. Les Bfis^rables (1 vol. edition) — 1.3 

Manuel de la Litt^rature Francaise — 1.26 

Preliminary French Drill — .50 

Premieres Lectures — .75 

RUSSELL. Horace's Art of Poetry — .00 

8 

SAND, G. La Mare an Diable 26 .40 

Nanon 60 .86 

SANDBAU, J. La Maiaon de Penarran 60 .86 

La Roche aux Mouettes 60 .90 

SANDEAU, J., et AUGIER. E. Le Gendre de M. Poirier .26 .40 
3ARDOU, A. French Language- 
Part L Pronimdation — .76 

Part II. Gonveraation — L25 

Part III. Grammar and l^ntax — L2e 

Part IV. Chart of aU the French Verbs 35 — 

SARDOD, V. La Perle Noire 25 .40 

HAUVEUR. A Word for Word Rendering into English 
of 0. Julius Caesar Commentarii de Bello Gallico— 

Book I 26 — 

Causeries arec les Bnfants — LN 

Oauaerics arec mes Al^res — 1.26 

Corrigtf des Traductions des Cauaeiictf arec mes Mhves .26 — 

Contes Merreilleux — LM 

De rBnseignement des Langues ViTantes 26 — 

Entretiens sur la Grammairc — 1.50 

Fables de la Fontaine — L26 

Hale's En son Norn (see Hale). 

Introduction to the Teaching of Ancient Languages.. .25 — 

" " LlTing Languages 25 — 

Parole Francaise, La — LOO 

Chansons de B^ranger, Les — L26 

Petites Causeries — LOO 

Corrig^ des Exercices et Traductions 15 — 

Petite Qrammaire Francaise pour les Anglais — 1.26 

Corrig^ des Exercises 60 — 

Premieres Lecons de Grammaire I^rangaise (Long^e).. — .75 

Talks With Caesar de Bello Gallico — L25 

Vade Mecum of the Latinist SC — 

SCHINZ. A. Cherbuliez's Le Roi Apepi 60 .85 

Maupassant's L'Auborge and Other Stories 25 .40 

SCHMIDT. Scribe's Le Verre d'Eau, ou Les Effets et 

les Causes 26 .40 

SCHULTZ, J. La NeuTaine de Colette 60 .86 
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Paper Clo 
SCHULZE, H. Praktischer Lchrgang fur den Unter- 

richt der Deutschen Sprache — .90 

SCRIBE. B. Bertrand et Baton 95 .40 

Le Verre d'Bau 25 .40 

SOUDDER. Eng.-Lat. Vocab. to Scudder's Latin Reader .25 — 

SEE. Mile. R. Jeu des Acad^miciens In a Box, .T5 — — 

SEQUR. Mme. La CJomiesae de. Les Malheurs de Soi)hie .60 .90 

SHARP, A. E. Elements of English Grammar — 1.00 

Forms for Analysis and Parsing Boards, .75 — — 

Skat— 

McCk>U's Helps for Skat Players 60 — 

** Plt^nressiTe S«it Scores ....Per Tablet, .25 — — 
" Social Skat Scoring and Values 

Per Tablet. .25 - — 
SMITH, Dr. E. FRANKLIN. Text book of Anatomy, 

Physiology and Hygiene — LOO 

SMITH. JOHN TALBOT. Cathedral Bells (SouTenir of 

St. Patrick's Cathedral, N. T.) Boards. .80 - — 

SMITH, W. W. First Tear Latin - LOO 

Songs with Music — 

Bercy's Simples Notions de Francais Boards, JIB — — 

Gay's Chansons. PoMes et Jenx Francais. .Boards, .60 — ^ 

DuCroqnefs Le Francais par la ConTersatlon — LOO 

Kase's Kleine Anfftnge Boards, .76 — — 

Spanish — 

Dnrr's Handbook of Spanish Words and Phrases> 25 — 

Spanish-English, English -Spanish Dictionary, Angell 

McLaughlin — 1.50 

Valette's El Metodo Directo — 1.25 

See "Novelas Escogidas," "Cuentos Selectos.'* "Teatro 
Espafiol," Fontaine, Valdea. Darr. 

Spelling- 
Miss Wilson's Spelling Blank, size 1094x7%. bound in 

press board cover 36 — 

STEDMAN and LEE. A Chinese-English and English- 
Chinese Phrase Book Boards, L26 — — 

STEDMAN. E. C. and T. L. Complete Pocket Guide to 

Europe Pull Leather, L25 — — 

STEELE, K. N. Simple Rules For Bridge 26 — 

SUMICHRAST. F. C. De. About's Le Rot des Montagnes .00 .85 

Augier's and Sandeau's Le Gendre de M. Poiiier 25 .40 

Brute's Mon Onde et Mon Curtf 60 .86 

Comeille's Horace 26 .40 

Enault's Le Chien du Capitaine 25 .40 

Hal^yy's L>Abb^ Constantin 60 .86 

Ohnet's Le Chant du Qygne 25 .40 

Peyrebrune's Les FMies Colombo 26 .40 

Ponsard's L'Honneur et I'Argent 25 .40 

Racine's Andromaaue 26 .40 

Tinseau's L'Attelage de I« Marquise and LegouTe's 

One Dot 26 .40 

8YLE, L. Du P. Essays In Dramatic Criticism — .75 
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Paper Clo 
T 

Teatro Espanol— 

Some of the best contemporaneoiu Spanish dramatic 
literature, and of inraluable use to the stadent in 
Spanish. Good type and annotated with English notes. 
Cloth, 50c. 12mo. Paper, 36c. 

1.— La Independencia, by Don Manuel Breton de los Heiieroi. 
2.— Partir a Tiempo, by Don Mariano 3oa6 de Larra. 
3.— EI Desd^n eon el Desdto, by Don Angustin Moreto y 

Cabana. 
4.— Un Drama Nuevo: Drama en Tres Actoa. Bj Don 
Joaauin Est^banez. 

Theatre Contemporain — 

Some of the best oontemporaneons French dramatic 
literature, and of invaliiable use to the student in c<Alo- 
quial French. Good. <)l«ar ^pe, and nearly all hate 
English notes. 

Cloth, 40e Paper, 25c 

1.— Le Voyage civ Ifi. Perrichon, by Eugteie Labiche et 

Edouard Martte 
2.— Vent D'Oueet, and La Soupidre, by Ernest d'HerriUy 
3.— La Qrammain. by Eugtoe Labiche 
4.— Le Oentilhomme PauTre, by Dumanoir and Lafargae 
5.— La Pluie et le Beau Temps, by Leon Goilan 
6.— La F6e, by Octave Feuillet 
7.— Bertrand et Baton, by Eugtoe Scribe 
8.— La Perle Noire, by Victorien Sardou 
9.— Les Deux Sonrds, by Jules Moinaux 
10.— Le Mattre de Forges, by Oeorges Ohnet 
11.— Le Testament de C&ar Girodot, by Adolphe Belot and 

Edm. Villetard 
12.— Le Gendre de M. Poirier, by Emile Augier and Jules 

Sandeau 
13.— Le Monde oil I'on s'ennnie, by Bd. Pailleron 
14.— La Lettre Charge, by B. Labiche 
15.— La Fille de Boland. by Henri de Homier 
16.— Hemani, by Victor Hugo 
17.— Mine et Contre-Mine, by Alexandre Guillet 
18.— L'Ami Fritz, by Endcmann-Chatrian 
19.— L'Honneur et L' Argent, by F. Ponsard 
20.— La Duchease Couturi^re, after the play Lea Ddgts 

de Fee 
&•— La Verre d'Ban, on lea Etffeta et lea Oausea, fay 

Eugene Scribe 
Cyrano de Bergerac, by E. Rostand. 

Half Morocco, 2.75 .50 1.00 

Theatre for Young Folks — 

Short plavs in French, by well known teachers, and suit- 
able either for readings or school performance. Brief, bright 
and lively. 

1.— Les deux Ecoliers. By A. L. de Villeroy 15 — 

2.— Le Roi d' Am^rique. By H. Michaiid 15 

3.— Une Affaire Compliqu^e. By H. Michaud 15 — 

4.— La Somnambule. By H. Michaud IS — 
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Paper Clo 
The&tre for Yoaiiff Folks (continned) 

5.-SteUa. By H. Michaud 15 — 

6.--Une H^rouie. By H. Michaud. IS — 

7.— Ma Bonne. By H. Michaud 15 — 

8.— Dona Qnichotte. By H. Michaud 15 — 

9.— L'Idole. By H. Michaud 15 — 

10.—Une Consultation. By A. Guillet 15 — 

11.— En Penitence. By A. Guillet 15 — 

12— La FUle du Docteur. By A. Guillet 15 — 

13.— Un Pr«t« Rendu. By A. Guillet 15 — 

14.— Le Portrait de Madame. By A. Guillet 15 — 

15.— La Clairyoyante. By Mme. de Kermen 15 — 

16.— Madame est Sortie. By A. Guillet 20 — 

17.— A Temps. By Mme. de Kermen .20 — 

18.— La Mystdre. By A. C. Floris .25 — 

19.— Grand Bazar Parisien. £^ M. J. Bois .25 — 

20— ITn Bal Manqu^. By J. Charbonnieras .25 — 

21.— La Dachesse Couturiire. By £. V. Goodman... .25 — 

22.— Les FAcheuz. By M. L. P. Fontaine .25 — 

23.— Ma Tante et mon Cur«. By E. Piffault — .75 

Theatre Contemporain — 

THEURIET. A. L'AbM Daniel 60 M 

La Saint« Catherine 26 .40 

Les Pdches (see Bomn Bonm) — — 

Le Voyage du Petit Oab (see Bomn Bomn) — — 

TINSEAU, LEON de. LyAttdage do la Marqniae 26 M 

La Lampe de Psyche .25 .40 

TOUDOUZE. G. Madame Lambelle W .» 

Translatiiig — 

See Composition. 

Travel — 

Clark's En Voyage — .75 

Prentys' Japanese for Daily Use Leather, .75 — — 

Prentys' French for Dailv Use — .50 

Prentys* German for Daily Use — .50 

Stedman's Complete Pocket Guide to Europe. 

Leather, 2.50 — — 
TRUBBA. A. de. EI M(^inerilIo, together with El Mon- 

tafiedllo. El Sastrillo and Un Taientaso 86 .50 



VALDES. Los Pnritanos y Otzos Onentos, inclnding SI 
P6jaro en la Niere, El Snefio de nn Beo de Musrte, 

and La Confesion de nn Oilmen 60 .T5 

VALERA. DON. J. El CautiTo de Doiia Menda 36 .50 

El Paiaro Verde .36 .60 

V ALETTE. Marc de 

La M^hode Directe. Premier Ldvre — .75 

La M6thode Directe. Second Livre — .75 

Die Direkte Metbode. Erstes Buch — .75 

Die Direkte Method*. Zweites Buoh — .fg 

El M^todo Dlrecto , «. i.ai 

French Prmioims and Double Pronouns : . . >^ %%l$ 

VAN DAELL and BAUVBUB. ta Parole FrancilM.... - lOtt 
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Paper Olo 

VENTURA, L. D. De Amicis' Un Incontro 35 .50 

Peppino 25 .40 

Vingt-Quatre D6cembre 20 — 

Verbs — 

BeanToisin's lYench Verbs at a Glance 26 .40 

Bercy'g Cpnjugaison des Verbes Francois arec Exercises — .50 

Grew's Manual of EVench Verbs — .35 

De Vere's French Verbs — 1.00 

DuCroquet's French Verbs in a few lessons — .35 

Le Roy^s Logical Chart for Oonjugatlon — .96 

Marion's Le Verbe en Qaatre Tableaux STnoptiones 

Folder, .25 - - 

Sardou's Chart of all the French Verbs -> .36 

See Blanks for the Conjugation of Verbs 

VBRE. S. DE. Labiche's La Grammaire 25 .40 

ComeiUe's Le Cid 26 .40 

French Verbs (Complete Treatise) — 1.00 

LaUche's et Martin's Le Voyage de M. Perrichon 25 .40 

Molitee's L'Arare 26 .40 

Molly's Le Bourgeois GentiUunnme 26 .40 

VBBNB, J. Le Tour dn Monde 00 .86 

VERVINS, Comte de. Deux Artistes en Voyage, together 
with Le Jardin de la France, Le Chant de Blondel, 

Le Zephyr 25 .40 

VIGNY. ALFRED de. Cinq Mais: 

With Notes - 1.26 

Without Notes - 1.00 

VILLBBOY, A. L. de. Les Deux AcoUers ^ 10 — 

VILLETARD et BELOT. Le Testament de Ctear Girodot .25 .40 

VINCENT. J. Vaillante 00 .86 

W 

WALLER. E. EngUsh for Itolians — 1.00 

WBINBCK. First German Reader — .40 

Third German Reader — .76 

WENDELL, K. English-Latin Vocabulary, for use with 

Scudder's Latin Reader 26 — 

WILSON. Miss Wilson's SpeUing Blank.... Press Board. .35 - 
WOODWARD. Feuillet's Le Roman d'un Jeune Homme 

Paurre 60 .86 

Hugo's Quatre-Vingt-Treize (see Hugo). 

Lesuenr's Le Mariage de Gabridle 60 .86 

Sand's Nanon 60 .86 



ZDANOWICSS. Dumanoir et Lafargue's Le Oentllhomme 

Paurre 26 .40 

ZOLLER, F. 8. Das Deutsche Litteratnr Spiel (Game). 

In a Box. .76 — — 
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VICTOR HUGO'S WOJIKS 
IMS MISERABLSS (New Library Edittcm) 

Not «nly tile iKmdsomett bnt'ttL« lta*t «xpcntt«e edition 
in the Original Fj«nch. Its piiblicfttion in Amerita hat been 

attended with gra^it oare. 
. Vol. I, Faatino Vol lU, Varint 

Vol. II, CoMtta Vol, IV; MyUf t%9 Mtuaat 

. Vol. V. Jenn Valjwm ^ 

• 5. Vols, oaper. $4.50 • 5 Vola. aoth.. ^50 

1 VoV half leather, $I3jOO 

*Each Tdlnme separatelr in paper $1.JD0 and doth $t JO 

t^S 1tflSERA3XES (One VoL Bdition) 

The whole story intact; episodes fnd detailed cUscHp- 
^ni'only omitttft Edited by A. de Rougemont. 12mo, 
feloth*fl^ • '^ . 

NOTRE-DAME DiJ PARIS 

. ^jThe handsomest and cheapest edition publi^ed. Neady 
ZiO illustrattons from ioriginal paiotiinra J>y celebrated art- 
-ists. 2 tfols. p<^r,^|2;Wr cl6th, $3.06llialf leather^ $6.00 

NOXRE^PAME DE PARIS (Ed. U Grand tiize) 

100 copiei piUblished. Contains, nfith the iUustrationa aa 
in the^rdinary edition, U fac-siBllle Wftter colors, and is 
printed on Imperial Jap^n pafMer. The set^we Totiimeo, 
numbered, signed, and in a satin portfplu), ^20.00 

NOTRE-DABIE DE PARIS (Edmon de Luxe) 
400 copies published. Illustrations as in the Edition de 
Grand £11x6, ai^d printed on fine sa^ papec The set, two 
, yolumes, numbered, signed and bound half morocco, $iapo 

OUATRE-VINGT-XREIZE 

One-^of the most graphic and powerful of Hugo's ro- 
' manges quite suitable for date study. Paper, $1.00: doth, 
$1.50; half leather, $3.00 *^ ' ' / 

QUAlRE-VI^GT-TRElZE 

With introduction and no^ by B. D. Woodward. I2<^ 
doth, $1.2Si ^ ^ 

LES 7SAVA1ILEURS DE LA HER 

_ Paper, $1.00j c$ot^, $l.S0f half leather, $3.00^ 

Pttbliflhed by Wlt]^IAH R. XBNKnrs COu, R«ir York. 
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THE BERCY TEXT BOOKS 



SnCPLB GRAMMAIRE FRAVgAiSS, ^ccomoagu^ d*tin 

Qaestionnaire et Usee sur la R^formc dc Syataxe, by 
Paul Bercy, B.L^ L.D., and Georges Caskegtiier, B. ts-h., 
B.-^-S. 12mo*, Cloth, 220 pages $1^ 

SXMPLSS HOTIOirS BE JlLUfQAIS, jpr First Stm in 
French, with 75 illustrations for teaaiin|: tittle children, 
contains 12 diansons et rondes with music the most popu- 
lar wi^ French diildreii. Boards...;...... ..... J5 

Z^IVRB I>ES EWFAlrtS,. Pour I'^de du fran^ais. A 
simple, casT ftad progressive French Primer, in the nat- 
ural method, upwards of SO iUns., 12mo, cL, 100 pp.... .59 

LB SBCdXD LIVBE J>ES BVFAKTS. A continuation bf 
Line d«8 Enfaats, wi^ orer SO pictures i^Kin which the 
lessons are based. I2mo, cl,, 148 pp»* « ,75 

LE FRAK<?AIS PRATIQ'OE. WriUen lor special instinc- 
tian of Americans intending to travel in France.* A first 
DOok for every one wishing to make a thorough study of 
French^ 12mo, 191 pp. ctoth , 1.00. 

LECTHRBS FACILES, pour I'Etude. du Francais,, avec 
notes grammaticales et explicatiYes. ' Cloth, 2So'pp........tU)0 : 

With I(ft Francaii PratiQiie, a complete course. Can be . 
used with any other metlnm. ^ ' 

X^AXAHOtlB FRAirgAISE. V^hode praUque poilr r^tude 
de cette langue. 12m6, cl.,-282 pp..... ^..^....^. *...,. ...;... 1.25 

LA LAHaUB FXIANCAISB, 2me Partie (for intere...diate 
classes), yariet^s historiqu^s et littiraires. 12mo,- do^ 
276 pp. .....,..,,. 1J5 

COITTBS ET KOmrSLLBS XODERBES (P^ul B^rcy's 
French Reader). With notes.* 12me, cf.> 328 pp...,..,..;.. ijOO 

SHORT SELBGTIOlfS for Translating English into 
French. Hevised edition with Vocabulary. 12mo, doth...' .75 

KBt :^0 SHORT SELECTIOHS. *........ .75 

COHJUGAtSOK DBS VERBES KUH^AIS. Suiyi« de 
nomtoeux es^ercices, 12mo, ' flexible d., 84 pp. .« . ...,.«.... ^c 

SAKS FAMILLE. By Hector MaUit. Abridged by P, Bercy. ' 
With Vocabulary. -t2mo, doth, 85c Paper. ,. .. .. . . . . M 
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This book shoiUd be returned to 
the Library on or before the last date 
stamped below. 

A fine of five cents a day is incurred 
by retaining it beyond the specified 
time, ^ 

Please return promptly. 
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